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IKSSON 


OF sa. VENTURE TIME’S ENDING THEME, 
VE [TURE TIME CHARACTER “THE HOLE” 


The Fidalgo Island’s Beautiful fanzine is 
routinely focused on what some 
consider to be long, boring, mundane, 
oral histories of musicians, artists, 
authors, label heads, record store 
clerks, etcetera. | prefer long detailed 
interviews to short puff pieces, because 
| want to know more than less about the 
people | interview. This is one of the 
shortest interviews in the 20 year history 
of my zine. | consider these two pages 
addendum’s to The FIB issue #22, “The 
LAKE Issue”. In the above photograph, 
Ashley is seen painting the words, “The 
LAKE Issue” on the front cover of The 
FIB #22. Also, under Jimi’s hands is the 
“LAKE notebook” containing his 
handwritten transcriptions of the 
interviews he did with LAKE. Jimi had 
just finished putting together the LAKE 
issue and asked Ashley to paint the 
cover, which she kindly did while they 
did the following mini interview at her 
house in Olympia. Thank you, Ashley. 
JIMI SHARP: | want to say for the 
record the funny thing is when | 


JIMI SHARP, ELI MOORE, & ASHLEY ERIKSSON: OLYMPIA, WA. 


interviewed LAKE, you’d mentioned 
your “animation friends” and | had no 
idea about Adventure Time. 

ASHLEY ERIKSSON: Uh-huh. 

JS: 1am a Special Education teacher 
and the kids wear Adventure time t- 
shirts, but it wasn’t until K Records 
published on their website the info about 
LAKE’s connection to Adventure Time 
that | realized your involvement. 

AE: Yeah. 

JS: | watched Adventure Time and it’s 
actually pretty good. 

AE: Yeah. 

JS: How did you get connected with 
Pendleton Ward (the creator of 
Adventure time)? 

AE: | grew up across the street from 
CalArts (The California Institute of the 
Arts), it’s an art school in Southern 
California and | would go across the 
street and hang out there and that’s how 
| met Andrew (Dorsett). Well, | probably 
-- for Andrew, | went to art high school 
with Andrew. Then he went to CalArts 
for one semester and his roommate was 





an animator. So, then | became friends 
with a lot of animation people. 

JS: Including Pendleton Ward? 

AE: Um-hmm, yeah. 

JS: Okay Ashley, how did your song, 
“Island Song” get on Adventure Time as 
the song that plays during the ending 
credits? 

AE: Andrew, my bandmate - somebody | 
went to art high school with for a short 
period of time - but he went to CalArts 
college and his roommate was an 
animator, Pat McHale. And then through 
Pat, | met other animators while they 
were doing -- while the animation 
students would practice figure drawing. 
In figure drawing workshops a lot of 
times they would have my music playing 
and so people were aware of my music 
in that department and then when they 
were looking for songs, for their own 
animations, they would ask me because 
it was uncopyrighted. And yeah, so then 
later on, years later when Pen had his 
show, they accepted the pilot or 
however you say that and they asked 





On May 13, 2013 the LAKE song, “No Wonder I” played 
in Adventure Time’s 20th episode of the 5th season (the 
124th overall episode) titled, “Shh!”. “No Wonder I” is 
on the album, Circular Doorway, which was released on 
the label Cathedral Sounds on July 17, 2013. 

“Shh!” episode synopsis: Finn and Jake distress BMO when 
they wager not to talk for the day, making BMO think they 
are not the real Finn and Jake. To avoid them, BMO hides in 
the wall listening to its favorite song, “No Wonder |”. 


“No Wonder |” 


No wonder | feel a thousand petals / I'm walkin' by cherry 
blossoms in the sky / Feels exciting to be living / No wonder | 
feel so tired of talkin'/ There's so much to take in today / I'm 
humming like washing machines through the window / And 
feeling glad that | saw you in your favorite jeans / Feels so 
friendly when you say hello / No wonder | want to wrap you 
up and take you home / I'm looking forward to the chance to 
meet again / But then again it all depends / Suddenly I'm not 
so sure / That intentions can be pure / If | could just throw all 
my doubts into the wind /1 think that they'd come back 

again / Every cloud has a silver lining /Every cloud has a 
Silver lining / Every cloud has a silver lining / Every cloud has 
a silver lining 


On June 25, 2016 the LAKE song, “I Look Up To You” played in 
Adventure Time’s 36th episode of the 7th season (the 245th overall 
episode) titled, “The Music Hole”. “I Look Up To You” is on the album 
titled, First Aloum, which was self-released on July 19, 2006. 

“The Music Hole” episode synopsis: Finn is the only one able to hear a 
mysterious song while judging a Battle of the Bands. Finn finds the source of 
the music, almost falling into a pit. It is revealed that the music's source is 
from a sentient hole in the ground. After complementing the hole about her 
beautiful voice, she explains the she is around 1,000 years old - as old as 
Ooo is. And it is such a great singer, due to practicing so often, on the 
account of being sessile. When questioned why only Finn can see and hear 
it, it explains that only those that meet the perquisites of either being 
innocent and pure children (Shows a silhouette of BMO) or those who have 
had a significant loss (silhouette of Simon) can hear her. Finn and the Hole 
sing “I Look Up To You” as a duet. 


“| Look Up To You” 


(original version) 


With a sorrow in our hearts we can play / And | look up to you / When we 
hear different sounds that the heartless do / Wakeful at night looking 
everywhere for You / Why do | look up to you? / And we hear different 
sounds than the heartless do / Wakeful at night looking everywhere for You / 


The LAKE song, “Christmas Island” is the official Adventure Why do | look up to you? 


Time Ending Theme song that plays during the ending 

credits of every episode. “Christmas Island” or “Island Song” “| Look Up To You” 

is on the album, “Let’s Build A Roof” (KLP 213) which was 

released by K Records on October 6, 2009. (as sung by Finn and Hole) 


“Island song” With the sorrow in our hearts we can play /And | look up to you / And we 
(Adventure Time Ending Theme) hear different sounds than the heart let us do / Wakeful at night, looking 


Come along with me /And the butterflies and bees / We can everywhere for you / Why do | look up to you? 
wander through the forest /And do so as we please / Come along (interview continued) me for music for the credits and | gave them a mix 


with me /To a cliff under a tree / Where we can gaze upon the CD of different songs to choose from and then the one they chose ended up 
water /As an everlasting dream /All of my collections / I'll share on the show. 
them all with you / Maybe by next summer / We wont have JS: That’s really cool. 
changed our tune / We'll still want to be / With the butterflies and AE: And then LAKE they asked and we ended up giving a song to the show 
bees / Making up new numbers / And living so merrily/Allofmy — __ a show, a particular episode in the series. 
collections / I'll share them all with you /I'll be here for you JS: BMO’s favorite song. 
always /And always be with you AE: Yeah. 

“Christmas Island” JS: Thank you. 

(original version) AE: Thank you. 


Come along with me / To a town beside the sea / We can wander 
through the forest /And do so as we please / Come along with 
me / To a cliff under a tree / Where we'll gaze upon the water /As sla THE END ills 
an everlasting dream /All of my affections / I'll give them all to 
you / Maybe by next summer / We wont have changed our tune / 
Cause we'll want to be /In this town beside the sea / Making up 
new numbers /And living so merrily / All of my affections / Give 
them all to you / I'll be here for you always /And always be for 
you / Come along with me / To a town beside the sea / We can 
wander through the forest /And do so as we please / Living so 
merrily 






" — \ y TS mn 
Y DOO y V | I \/ 





20 Years of The-F jb 7t Ne (1997 - 2017) 


Jimi Sharp 


*THE Fidalgo Island’s Beautiful zine’s first 35 issues were started in 1996 and published in 1997 in the Persian Gulf 
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SOUNDGARDEN'S SPOONMAN: SEATTLE'S GURU OF SPOONS 
GOT A BAND? INFO U NEED 2 MAKE AN ALBUM 


COFFEE: U DIGIT, ITS HIP, IT'S HAPPENIN IN SEATTLE 
WASTED: ERIC STEICK-23; EMERALD CITY TAGGER/ POET 


CUSSED OUT AT KURT &COURTNEY'S HOUSE 
ART-POEMS~&-PHOTOS BY CHAD CHAMPNEYS, MARK FOLEY,JIMI SHARP, & OTHERS 


copy#§ 4” 


® THE FIB\S TYPED ON 100% RECYCLED TOILET PAPER ® 


The FIB issue #1 - 1997 

Cover: Jimi Sharp & Chad Champneys 
Interview: Soundgarden’s Artis the 
“Spoonman” 

Created aboard USS RAINIER (AOE-7) 
Pages: 66 (including cover) 

Reviewed in Zine World #4 
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The FIB issue #4- 1997 | 
Cover: Phil Elvrum 
Interview: Knw-Yr-Own Records’ Phil Elvrum 


Created at 494 Salmon Beach Road, Anacortes, WA. 


98221 
Pages: 58 (including cover) 
Reviewed in Zine World #6 
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The FIB issue #2 - 1997 


Cover: Jimi Sharp (Photo of Great-Grandpa Craigie Sharp) 
Interview: Various bands consisting of sailors aboard the 


USS RAINIER (AOE-’7) 

Created aboard USS RAINIER (AOE-7) 
Pages: 66 (including cover) 

Reviewed in FACTSHEET 5 #62 
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The FIB issue #5 - 1997 

Cover: Jimi Sharp & Chad Champneys 
Interview: Bronwyn Holm / Chris “Sandman” 
Sand / 66% Chick (Ann Fox, Ursula Stewart, 
Matt Hermstad) / Brandon Schaefer as “The 
CHAMPS” and separately as “Leica Piranha” / 
Phil Elvrum 


Created at 494 Salmon Beach Road, Anacortes, 


WA. 98221 
Pages: 62 (including cover) 
Reviewed in FACTSHEET 5 #63 
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ACTOR JOE DON BAKER: DEER HUNTING DIARIES 
SUB>POP> MEGA MART INTERVIEW 
SEAT INDIE FILM: ‘CARRIED AWAY | 

@ GROHL: PRO ROCK'N ROLL | 
TOUR OF SEATTLE 








The FIB issue #3 - 1997 

Cover: Jimi Sharp & Chad Champneys 

Interview: Sub-Pop Mega Mart employee, Bill 
Schreiner 

Created aboard USS RAINIER (AOE-7) 

Pages: 68 (including cover) 

My Review: Aside from Sub-Pop interview, my 
review for issue #6 can be substituted for an issue 
#5 review. Why did I think it was worth publishing? 
Iam so embarrassed. Burn it.. -Jimi Sharp 7-9-2016 


The FIB issue #6 - 1998 
Cover: Phil Elvrum 
Interview: No Interviews / Just a long boring diatribe 
about Courtney Love & today’s her 5and Birthday 
Created at 3740 Nieman Blvd, San Jose, CA. 95121 
Pages: 64 (including cover) 
Review: Zine World #8 
My Review: 63 pages of utter nonsense! Why did I waste 
so much time and paper writing about pointless shit? Iam 
embarrassed for myself. The worst part is that there was 
absolutely no focus on the content throughout the issue, 
which is unexplainable because I was and am drug free! 
All copies should be burned. - Jimi Sharp 7-9-2016 











The FIB issue #7 - 1998 

Cover: Brandon Schafer 

Interview: D+ (Bret Lunsford, Karl Blau, & Phil 
Elvrum) / Phil Elvrum / Brandon Schaeffer / 
Rashelle Finegan / Melissa Stark / Noah Richards / 
Colleen Pollard / Ursula Stewart / Kara Fox / Vance 
Snelson / Jimi Sharp / A Modest Mouse Concert 
Created at 69'76 Salmon Beach Road, Anacortes, WA. 
98221 

Pages: 64 (including cover) 

My Review: I enjoyed reading the D+ interview and 
the answers to my questionnaire from various people 
listed above - nothing serious. Pure ephemera. An 
unknown customer at Starbucks never flushed the 
toilet and the proof on Pages 46 and 47 are too 
disgusting to describe. If you’ve ever seen this, I ask 
for your forgiveness. There is no explanation. Got a 
match? - Jimi Sharp 7-9-2016 
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The FIB issue #8 - 1999 


Cover: Brandon Schafer & Jimi Sharp 

Interview: Greene Legion (Brandon Schafer, Tim Chomiak, 
James Moffitt, Nate Thomas)/ Dennis Driscoll / Ben Gibbard 
of Death Cab for Cutie and The Postal Service / MILKLIFE 
(Clarity Miller) / Review an Elliott Smith show / The 
Revolutionary Hydra (Jay & Joe Chilcote, Bart Sharp, Ben 
Gibbard) / Old Time Relijun (Arrington de Dionyso) / Dub 
Narcotic Sound System (Calvin Johnson, Brian Weber, Chris 
Sutton, Heather Dunn) / Bronwyn Holm / Mary Lou Lord / 
The Microphones / Chris Ballew (The Pres of the USA) 
Created at 69776 Salmon Beach Road, Anacortes, WA. 98221 
Pages: 64 (including cover) 

My Review: Issue #8 is the breaking point from the chaos of 
issues #1 - 6 and an obvious shift to a more focused content 
as seen in issue #12 - 24. A keeper. - Jimi Sharp 7-9-2016 


PACKED BY THE FIDALCo ISLAND 
CANNING Co, ANACORTES, WASH. 





The FIB issue #9 - 2000 

Cover: Phil Elvrum 

Interview: The Microphones 

Created at 69'76 Salmon Beach Road, Anacortes, WA. 
98221 

Pages: 48 (including cover) 

My Review: The Microphones interview was a 6 page 
simple, basic, nothing serious Q&A with some 
excellent photography throughout the article. 
Additionally, there are 4 pages containing Brandon 
Schafer’s artwork. The other 38-pages are worthless. 
Again, what was I thinking? This issue is yet another 
example of the practice I needed to make awful “art” in 
order to receive constructive criticism and improve 
my zine making skills.- Jimi Sharp 7-9-2016 





The FIB issue #10 - 2001 
Cover: Phil Elvrum 


Interview: Brief explanation of JAMPAC (Joint Artist And 
Music Productions Political Action Committee) and a quote 
from felow Croatian-American, Krist Novoselic / Prozack 
Staple (Nate Thomas, Gordy Banks, Tim Chomiak, Jamie 


Reynolds) 


Created at 69'76 Salmon Beach Rd, Anacortes, WA 988221 


Pages: 46 (including cover) 


The FIB issue #11 - 2002 

Cover: Phil Elvrum 

Interview: Jimi Sharp summarizes his life story 
Created at 6976 Salmon Beach Road, Anacortes, 
WA. 98221 

Pages: 52 (including cover) 

Reviewed in Zine World 22/25 (Supplemental 
Issue) 

My Review: Inspired by reading Aaron Cometbus 


My Review: I volunteered for JAMPAC for 2 years by 
commuting from Anacortes to the Interurban Building in 
Seattle’s Pioneer Square. This was informative. The band 
interview? I did not re-read it, because I don’t listen to nu- 
metal or that genre, but the pictures reminded me how cool 
those guys were. - Jimi Sharp 7/9/2016 


while living back in San Jose, CA in 1998 and back- 
packing solo around Europe that summer before 
returning to Anacortes, I set out to handwrite a 
synopsis of my life-story and succeeded maybe; 
maybe not. I still love Cometbus - Great Zine! I only 
ever printed a few of these. -Jimi Sharp 7/9/2016 


The FIB issue #128 - 2004 

Cover: Phil Elverum & Jimi Sharp 

Interview: Mount Eerie, Genevieve Castree, Bret 
Lunsford 

Created at 5528 Fishtrap Loop, Olympia, WA. 
98506 

Pages: 48 (including cover) 

Reviewed in Punk Planet #71 - “That this is a 
singular effort is quite impressive. Jimi has a 
great interview style as well as a Keen eye for 
layout and structure.” - C.S. 

Reviewed in Plan B magazine #9 - “As close to 
my idea of what a fanzine should be as it gets.” 
- Everett True 






The FIB issue #135 - 2005 

Cover: Jimi Sharp & Calvin Johnson 

Interview: Calvin Johnson / Phil Elverum 

Created at 5528 Fishtrap Loop, Olympia, WA. 98506 
Pages: 40 (including cover) 

Reviewed in Punk Planet #71 
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The FIB issue #16 - 2011 

Cover: Josh Bosworth & Jimi Sharp 

Interview: Beat Happening (Part 1: Heather Lewis, 
Bret Lunsford, & Calvin Johnson) / John Van Deusen / 
Leica Piranha (Brandon Schafer)/ Al Larsen / John 
Lunsford & Lisa Jackson / Jacob Navarro / Matt 
Hermstad / Josh Bosworth / Arrington de Dionyso / 
Karl Blau / Dennis Driscoll / Dave Matthies / Nate 
Ashley / Phil Elverum / Chris “Sandman” Sand / Tony 
Ruland / Kevin Erickson / Brice & Carolyn Schafer / 
Jeremy Bosworth / Nate Thomas / Nick Stewart / 
Bronwyn (Holm) Malloy 

Created in Olympia, Washington 

Pages: 92 (including cover) 

My Review: THIS IS MY FAVORITE ISSUE! This issue 
epitomizes The F.I.B. zine. - Jimi Sharp 7-9-2016 


“Karl Blau 
- Bret Lunsford 
_ Phil Elverum 





ISSUE NUMBER 





Everett True 


Kimya Dawson | 
& Oddly Unfunny Comics 





The FIB issue #14 - 2006 

Cover: Phil Elverum 

Interview: Karl Blau / Bret Lunsford / Phil 
Elverum / Everett True / Kimya Dawson 

Created at 2405 North 208nd Place, Shoreline, WA. 
98133 

Pages: 54 (including cover) 

My Review: I stand by this issue completely 100%. It 
was a lot of fun to make and Iam glad I made it. I 
hope you are too. -Jimi Sharp 7-9-2016 


The FIB issue #17 - 2011 

Cover: Calvin Johnson & Jimi Sharp 

Interview: Beat Happening (Part 2: Heather Lewis, 
Bret Lunsford, & Calvin Johnson) / Arrington de 
DionysoDennis Driscoll / Phil Elverum / Diana 

Arens / Pat Maley / Lois Maffeo / Nikki McClure 
Created in Olympia, Washington 

Pages: 56 (including cover) 

My Review: I love Beat Happening and I loved getting 
the opportunity to talk with Heather, Bret, and 
Calvin. They are good people. This is a good issue. If 
you also love Beat Happening and you haven’t read it 
yet, please do. Thank you. - Jimi Sharp 7-9.2016 





The Fidalfo Island's Beautiful 


The FIB issue #15 - 2007 

Cover: Jenny Sharp & Jimi Sharp 

Interview: Nikki McClure / Mt. Eerie / Laura Veirs / 
Terry Morgan / The Lonely Forest - (Eric Sturgeon, 
Tony Ruland, Braydn Kruger, John Van Deusen) 
Created at 423 Decatur Street, Olympia, WA. 98502 
Pages: 60 (including cover) 

My Review: Buy it. Read it. Pass it along. Most 
importantly, get inspired to do further research about 
the people interviewed in this issue #15. They are all 
talented people. -Jimi Sharp 7-9-2016 
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The FIB issue #18 - UNRELEASED 

Cover: Tony Ruland 

Interview: Tony Ruland (The Lonely Forest) / Bruce 
Pavitt (Sub-Pop) / Mark Baumgarten / Chis Ballew 
(The Presidents of the USA, The Tycoons, Subset, The 
Giraffes, Casper Babypants)/ Artis the 

“Spoonman” (Soundgarden) / The Lonely Forest - 
(Eric Sturgeon, Tony Ruland, Braydn Kruger, John 
Van Deusen) / Calvin Johnson (K records) 

Created at: UNFINISHED 

Pages: UNKNOWN 

Reviewed in: UNPUBLISHED 
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THE FIDALGO ISLAND’S BEAUTIFUL ZINE ISSUE #21 








































































































































































By: Jimi Sharp 
































































































































































































































































































































































































































































































































































































































































































































































































































The Maxines - Olympia 










































































Buffet - Anacortes 


























































































































Generifus - Olympia 
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Rainy Day Records’ Adam Hardaway - Olympia 


Jimi Sharp 





The FIB issue #19 - UNRELEASED 


Sas The FIB issue #20 - 2016 The FIB issue #21 - 11 AUG 2016 

Cover: Jimi Sharp aaa ae ae 
oh oes : Cover: Jimi Sharp Cover: Jimi Sharp (Jimi’s Polydactyl Cat, Polly) 
eae Hieioeaae ea erate a eee oo Interview: Emily Beanblossom (Ruby Fray & Christmas)/ Interview: The Maxines (Kelly Norman & Matt 
Burckhard (Nirvana, é& Attica) / Karl Blau & Eddie Ashley Eriksson (LAKE) / Nick Rennis / Mariella Luz Murillo) / Generifus (Spencer Sult) / Adam Hardaway / 
Bl Joel Brazzel Created in Olympia, Washington Buffet (John Van Deusen, Dick Turner, Nick Rennis) 
ae i to at Pages: 64 (including cover) Created in Olympia, Washington 
amma My Review: This is the BEST issue I’ve ever done. Also, it Pages: 60 (including cover) 

Pages: UNKNOWN was completely done on the computer. The interviewees My Review: Issue #20 featured 6 women and | man. 
Reviewed in: UNPUBLISHED were very patient with me after waiting four years to Issue #21 features 4 men and 1 woman, unintentionally 


publish their interviews! Life happens. 
Thanks Emily, Mariella, Nick, Ashley -Jimi Sharp 7-9-2016 
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The FIB issue #22 - 2018 The FIB issue #23 - 2014 The FIB issue #24 - UNRELEASED / Due Out 2017 


Cover: Ashley Eriksson and Jimi Sharp Cover: Kyle Field ae ed ape seers aan 

Interview: LAKE (Laura Ashley Eriksson, Markly Interview: Mike Dixon / Little Wings (Lee Baggett, Kyle Gsatagq oe UNFINISHED / Making it in 01 ‘WA 
Morrison, Andrew Dorsett, Eli Moore) / Also one of Field, Aya Muto) § lt in Olympia, WA. 
LAKRE’s entire band practices is recorded and Created in Olympia, Washington Pages: UNKNOWN 

transcribed in this issue! Crazy! Pages: 100 (including cover) Reviewed in: UNPUBLISHED (This is going to be one 
Created in Olympia, Washington My Review: THIS IS MY NEW FAVORITE ISSUE! Kyle hell of a coolissue! Arrington is an artistic genius!) 
Pages: 68 Gncluding cover) Field is such a kindhearted and humble human being. “Jimi Sharp 7-9-2016 

My Review: Long, long, long detailed and Mike Dixon is a very knowledgable person with so 

informative interviews with a TON of photographs? much drive. These people are not normal. They are out 

Mundane? Endless? I gave Calvin a copy and after of the ordinary - extraordinarily talented and inspiring 

reading it, he e-mailed me (and I quote) “Fabulous”. people. 

- Jimi Sharp 7-9-2016 Read about them in the most lengthy issue of The F.I.B. 


ever. Then go buy their music. - Jimi Sharp 7-9-2016 


“oddly unfunny comics” 
By: Jimi Sharp 





“oddly unfunny comics” 
By: Jimi Sharp 





“oddly unfunny comics” 
By: Jimi Sharp 
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Photos, Interview Questions, & Edited By: Jimi Sharp 





This “interview” (I, Jimi Sharp 
gave Nick Rennis 25 Questions, 
which he answered quickly and 
articulately) happened in 2012, 
but due to my wife, Jenny and | 
having a second child in addition 
to both of us earning our 
Professional Teaching 
Certificates, | had absolutely no 
time or energy to focus on 
transcribing the many taped 
interviews I’ve conducted for this 


JIMI SHARP: Today is August 5th, 
2012 at 12 o'clock noon. I’m in 
Anacortes at Anacortes Arts Festival 
on 8th and Commercial getting 
ready to go into The Business to 
give this tape recorder to Nick 
Rennis to do my interview with him. 
| have questions prepared. Bye. 
NICK RENNIS: Hi, Jimi it’s August 
5th, 2012 at 11:22pm. After a long 
weekend of being sick during what | 
like to call Arts and Crafts Festival in 


hea A 


my first exposure to Washington 
State, being from Chicago, was 
‘Heck Fest. Which | was suddenly, 
intensely involved in. Basically, | 
didn’t even unpack my vehicle, | just 
started setting up the venue and 
going to shows and rehearsing with 
bands to perform the next day. And 
that’s how | arrived in Anacortes. 
QUESTION #2: When did you 
decide to buy The Business and 
how did you even know it was up for 
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Glen DesJardins 


owned “The Business” 1978 - 1994 


at 1717 Commercial Ave. 
Anacortes, WA. 98221 
* Photo By: Jimi Sharp 


issue #20 and the other 
unpublished issues. While 
piecing this issue together, | 
found two separate photos of 
myself with my daughter, Ellyse 
that visually do a good job 
informing you, the reader, as to 
the amount of time that has 
transpired from the day I gave 
Nick the interview questions until 
the day | was able to sit down and 
transcribe his well said answers 
(see 14 pages ahead). | appreciate 
Nick’s patience over the last four 
years and hope this issue was 
worth the wait. 





Bret Lunsford 


owned “The Business” 1995 - 2004 


at 17177 Commercial Ave. 
Anacortes, WA. 98221 
* Introduced a music section around 1989 
* Photo By: Jimi Sharp 


downtown Anacortes, | sit down to 
answer some questions for your 
fantastic zine, The FIB (The Fidalgo 
Island’s Beautiful). ’'ve been asked 
to read the questions aloud before 
answering them. Here we go. 
QUESTION #1: Nick, what led you 
to Anacortes? Do you recall your 
first show? 

ANSWER #1 - NR: What led me to 
Anacortes was the Department of 
safety. | was part of the last wave of 
people that was in charge in that 
Space and actually arrived the day 
before ‘Heck Fest. So, my first show 
and my first exposure to Anacortes, 
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Liz Lovelett 


owned “The Business” 2005 - 2010 


Moved “The Business” to new 
location, 402 Commercial Ave. 
Anacortes, WA. 98221 
* Co-Owned with her husband, Jensen 
* Moved The Business in October 2008 
* Photo By: Jimi Sharp 


sale? 

ANSWER #2 - NR: Well, after said, 
Department of Safety dissolved and 
we decided to take it out with that 
one last big Microphones show that, 
uh, | don’t know - were you there, 
Jimi? | don’t know. Maybe you were. 
There were a lot of people there. If 
not, you should have been there, 
but we have other obligations, | 
recognize this. [Editor’s Note: l, 
Jimi Sharp live in Olympia, so 
Nick, although | truly wanted to 





Tony Ruland 
Formerly Employed at The Business 
* Photo: Post-TLF show at ‘Heck Fest 2006 
* Photo By: Jimi Sharp 


attend the big DoS Microphones 
blow-out show, it was not 
possible. Maybe Phil will release 
itas a “Live Microphones” album 
someday.] After the Department of 
Safety, | basically needed 
something to keep me in Anacortes 
because | did not want to return to 
Illinois, not even for a moment, so | 
had to figure out a way that | could 
stay in town and that was The 
Business. | had heard word that it 
was up for sale and so | started 
talking with Liz and very quickly 
things moved along and The 
Business was mine. 

QUESTION #3: Have you received 
support / advice from (former 
owners) Glen (Des Jardins), Bret 
(Lunsford), and Liz (Lovelett) or 
(former employees) Tony (Ruland), 
Karl (Blau), and Phil (Elverum) with 
running The Business? 

ANSWER #38 - NR: I’m still on great 
terms with all of said people: Glen, 
Bret, Liz, Tony, Karl, Phil. | will tell 
you that Bret and | have a very good 
rapport. The Business has recently 
started distributing titles from 
several Pacific Northwest labels and 
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Karl Blau 
Formerly Employed at The Business 
* Photo: Karl Playing at The Business 1998 
* Photo By: Jimi Sharp 


we decided that it would be 
appropriate to distribute those 
releases by Knw-Yr-Own, which had 
kind of just been sitting in cold 
storage for some years. So, we 
were happy to get Bret on board 
with that. When | say “We”, I’m 
talking about my partner, Evie 
(Opp), who is basically the reason 
why we started The Business 
distribution aspect of The Business. 
So, Bret’s been helping out a lot 
with the distribution, getting Knw-Yr- 
Own involved with that. And also we 
have been working with his Knw-Yr- 
Own / Olympia / Anacortes archives 
and have been revamping the Knw- 
Yr-Own website as a kind of living 
history of the label and of the scene 
to get people increasingly interested 
in it and realized the scene still 
exists and it’s not just an artifact. It’s 
still quite relevant. Tony loves 
coming into The Business and 
wasting a lot of my time. [Laughs] 
I’m kidding. Tony is one on my 
closest friends. He seriously though 
loves coming into The Business and 
standing at the counter for hours 
and not really talking about 






Phil Elverum 
Formerly Employed at The Business 


* Photo: Phil working at The Business 1997 


* Photo By: Jimi Sharp 


anything. In fact, | think, Evie thinks 
is awkward often because he will 
just stand at the other end of the 
counter and stare. But, we love him. 
Karl and Phil, also huge parts of The 
Business still. Karl has been 
amazing in helping out with things 
like the In-Stores; we have free all- 
ages in-stores fairly frequently and 
recently he’s been in charge of 
doing what he’s calling “Welcome 
Fest”, which we’ve had two 
installments of. The second one just 
happened today. Which most of my 
in-stores are usually just one band 
performing and the Welcome Fest 
line-ups are kind of extensive - 
bands playing not many songs - 
very short sets, but getting people 
interested in coming out to see a 
free show, which is exciting. And 
Phil is a huge part of The Business 
as well. We are kind of the 
headquarters for filling his 
merchandise - both his traditional 
recorded material and also weird 
joke shirts and other things that he 
likes to make and put up for sale. 
He’s the primary reason why we 
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(Below are excerpts from The Business’ Facebook Page) 


started The lived in 
Business Anacortes 
distribution T h e their entire 
because we lives, but have 


started with 


BUS... Business 


never walked 


just into The 
distributing Today FEEDING FRENZY and BRANDON REID free, all-ages Business until 
arene in-store at 5pm. THEY'RE FROM FUCKING ALASKA. THE ee 
and Sun, so LEAST YOU CAN DO IS SHOW UP. explain to 
ener? Like -Comment - December 30 at 11:32am meme 
huge role in entire history 
getting the b h e and that we 
ball rolling on ‘ don’t sell 
that. And Phil Ri iS water guns or, 
is certainly Today, | would like to thank you personally if you've you know, 
still one of the supported The Business in any way over the past year. Keep whatever. 
best sellers at fighting the fight. You make it worth being in this cold store 7 Obviously 
The days a week. Thank you. there’s some 
Business. Our Like - Comment - December 15 at 11:25am explicit 

entire “Best vagueness 
Seller” rack Zz h e going on with 
right now, ; the name of 
aside from Ri S The Business 
one record is If you come into my store (or any local store) to scan and that gets 
full of Mount something in order to buy it cheaper on Amazon and get $5, you _ to people, but 
Eerie and can go to hell. | enjoy it. | 
Microphones Like - Comment - December 9 at 12:06pm enjoy the kind 
releases, still of mystery of 
in 2012, still Zz h e it and the sole 
relevant. ; record shop | 
Moving on. Ri iS think is an 
QUESTION You all just missed a great in-store by the ladies from important fact, 
#4: What has Haunting Autumn. | know this because Evie and | were the only too. | kind of 
been the people there. made it my 
most Like - Comment - December 2 at 5:38pm job to truly 
challengin cement it in 
aspect - 7 Matthew Spencer likes this. people’s 
operating Es h e minds as, 
Anacortes’ ' “This is a 
sole cultural RI iS record store.” 
hub? | will kill you, Matthew. December 2 at 6:25pm | think that for 
ANSWER #4 many years 

- NR: Sole other owners’ 
cultural hub. IT h e different 

Well, that’s RU S visions of The 
aacaee | Today ~ Haunting Autumn (Whidbey Island) free all- seed see 
rook over The a=? in-store at >pm. yeah, these 
Business Like - Comment - December 2 at 11:27am Slicer Rubs 
because in that have all 
the short time kinds of stuff 


believed that it still had the potential 
to exist. So, being the sole record 
shop and cultural hub, it certainly is 
challenging because there are a lot 
of people that still don’t Know what 
The Business is, who maybe have 


and that worked for sometime and | 
think now in a changing economic 
landscape it is more effective to 
kind of narrow your scope, which 
seems counter-intuitive, but it’s 
been working. Basically, every 


| was out at the Department of 
Safety, | realized that Anacortes did 
still have this scene and it was 
unlike any other place that existed 
that I’ve ever visited in my life. | truly 
believed in the scene and i truly 


Nick Rennis Owns “The Business” 2011 - 2016 (and beyond). Moved “The Business” to new location at 216 Commercial 


Ave. Anacortes, WA. 98221 *Runs “The Business Distro” with Evie Opp * Started a subscription service for LPs * Moved “The Business” in 
March 2016 
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the most is when we see new faces 
in the store of maybe middle school 
or high school age kids who walk in 
the store and like their faces 
immediately light up because they 
found their new favorite 


Business is we've been saying that 
The Business is a thing again. You 
know, making it relevant to young 
people and making those young 
people realize that there’s, you 


month that I’ve had The Business 
it’S gone up and it’s getting less and 
less challenging as time has 
progressed. 

QUESTION #5: What has been the 


most rewarding 
experience to date 
since taking the 
helm at The 
Business? 
ANSWER #5 - 
NR: There are so 
many. The first 
one that comes to 
mind is Bonnie 
“Prince” Billie’s, 
Will Oldham 
playing a free all- 
ages in-store at 
the shop and 
having a huge 
crowd there for 

it. That was kind a 
really nice chance 
to pat myself on 
the back. And | 
think one of the 
more rewarding 
experiences are 
usually our 


festivals, specifically the most recent 
Unknown Festival was some of our 
busiest time to date. People 


Photo Courtesy of Nick Rennis & Evie Opp 





Evie Opp runs The Business Distro, Evie painted the Distro label logos seen above. 


know, all of this really cool stuff 
being made right where they live. 
And that’s definitely the most 





place. That’s the most 
important thing. 
QUESTION #6: What 
has been your favorite 
in-store show so far? 
ANSWER #46 - NR: 
Answer - Bonnie 
“Prince” Billie lulled 
them. It was a great 
show. He played an 
hour solid of strictly 
requests. Was one of 
the most courteous 
performers I’ve ever 
had at the shop. It was 
one of the most well 
attended shows and 
that dude is so, so 
humble. 

QUESTION #7: Do you 
have a wish-list of 
artists / bands you’d 
like to invite to play a 
show at The Business? 


ANSWER #7 - NR: Man, there are 
so many. ideal scenario - Jim 
O’Roorke plays The Business would 


rewarding experience, | think. One 
of the things that we enjoy 


blow my mind. | could just be done 


lark 


Recordings 


realizing that The 





Distro- Cassette Subscription - One tape from their family of labels each month for 12 months. ($60) 
Distro- CD Subscription - One CD from their family of labels each month for 12 months. ($180) 
Distro- Vinyl Subscription - One record from their family of labels each month for 12 months. ($200) 
Custom Vinyl Subscription - One record selected by their experts for you each month for 12 months 
(includes a fun questionnaire). ($240) 

Premium Distro-/Custom Vinyl Subscription - One record from their family of labels plus one record 
selected by their experts for you and one 7” each month for 12 months. ($500) 

(Domestic shipping adds $50 to any subscription.) 


after that. | wouldn’t be done, but my 
God! Mostly | just -- that’s the 
person who I’ve always wanted to 
see perform. It’s weird, there’s a lot 
of Chicago bands that | truly, truly 
love that are obviously more 
relevant back there than they are 
here, but there’s so many that i think 
would have 
appeal out here 
that | like to stock 
in the store that 
maybe an in- 
store would help. 
| also dred that if | 
brought some of 
my friends from 
Chicago to play 
an in-store, 
nobody would 
show up. But, | 
don’t know. 
There’s plenty of 
wish-list artists 
out there. I’m 
sure I'll get some 
out here soon 
and we'll see how 
it goes. We can 
do a follow up. 
QUESTION #8: How has the 
response to live in-store shows 
been?lt’s all-ages, so do the youth 
of Anacortes take advantage of the 
many opportunities they have to see 
live music? 

ANSWER #68 - NR: Increasingly so, 
yes. Again, Karl is a huge part of 
that. He’s really, really great at 
promoting stuff. We have been 
hosting our in-stores outside 
recently, which also helps. | enjoy 
the gawker factor, kind of just 
throwing it in people’s faces, like, 
“You don’t have an option, but to 
pay attention.” And that’s kind of 
how you have to go about it almost, 
these days. And it works -- People 
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in the U.S. 


who would never ever, ever, ever 
watch this type of show in a million 
years drive by and maybe get out of 
their cars and stick around for the 
set. That’s fine with me. Yes, | would 
love to see more young people 
come out to our shows, that’s 
always the goal. And again, | think 





it’s working. | want to see more 
young people in bands and | think 
the more young people that are in 
bands, the more young people will 
come to shows because it’s 
increasingly relevant. There’s a 
band in Anacortes called Sleepy 
Lagoon right now who are all the 
buzz and we love them and | hope 
that they inspire their friends to 
make music as well. 

QUESTION #9: Uh-oh, | think | did 
this out of order maybe. | don’t 
know. No. Hi Nick, What, where, 
when, was the first concert you ever 
attended? 

ANSWER #9 - NR: Holy crap! 
[exhales] That is really difficult. [Nick 
reads the question again] What, 








where, when, was the first concert 
you ever attended? Well, it would 
have been in the mid-west. 
Presumably, it would have been in 
Chicago [exhales] Well, my -- Oh, 
boy. My first memory of going to a 
show was, as many of my 
generation, | think can relate too, 
there was a period of 
quote/unquote alternative 
music that was 
subversively or maybe 
overtly Christian and we 
all got blindsided by that 
maybe like two years 
down the road -- we were 
like, “Oh, no. All of these 
people are crazy 
religious.” And the first 
concert | remember 
attending was a Five Iron 
Frenzy concert. | went 
with a friend and his 
parents. There was 
probably a mosh pit. | 
vaguely remember like 
toilet paper rolls being 
thrown around. It was 
fine. | probably really 
enjoyed it then, but looking back on 
it, it seems awful. 

QUESTION #10: First show you 
attended in Anacortes was who, 
when, where? 

ANSWER #10 - NR: ‘Heck Fest 
that’s the day after | arrived. The 
most memorable of that ‘Heck Fest 
was Grouper at the Department of 
Safety. Amazing. 

QUESTION #11: What was the first 
album - cassette tape, CD, or vinyl 
you ever owned? 

ANSWER #11 - NR: Well, the first 
CD | owned was, well there were 
two. It depends on how you look at it 
because they were both Christmas 
presents and | opened them 
simultaneously. Or one right after - 





The folloing info is from thebusinessanacortes (dottt) com = The Business, a retail experiment (whose past employees include Karl Blau and Phil Elverum), was founded in 
1978 by Anacortes legend Glen DesJardins. In its humble beginnings The Business carried everything from stained glass and books to bird seed and photography equipment. 
Bret Lunsford (Beat Happening, D+) owned The Business from 1995-2004, when it was home to KNW-YR-OWN. Liz and Jensen Lovelett owned the store from 2005-2010 and 
moved it to the historical downtown district. In 2016, the shop was moved once more. Currently owned by Nick Rennis, The Business continues to culture Anacortes via its 
selection of new and used LPs, 45s, CDs, DVDs and more. In 2012 Nick and Evie Opp began The Business Distro-, which continues to grow and expand the role of The Business 
on a global scale. They also offer mailorder fulfillment for many self-releasing artists. The Business also curates local shows - please check the events page for more 
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consecutively. So, had | chosen 
differently they might be ina 
different order, but it was TLC and 
the soundtrack to Dangerous Minds 
because | had also gotten my first 
CD player that year.Previous to that 
on cassette, the first cassette | 
remember getting was a Green Day 
cassette that | had to hassle my 
family for. This makes me sound like 
a real cool dude. Or LPs, | mean, | 
don’t know. Early on there was that 
thing that i think kids do when they 
discover vinyl is a thing or still a 
thing where they think that if they 
find any Beatles record at all fora 
quarter that they’ve found, you 
know, like you were instructed that 
Beatles albums are like holy grails 
and so you buy it for a quarter and 
that’s probably what i did and it’s 
probably not worth anything, but | 
proudly do still own it. 

QUESTION #12: You own a record 
store, is theft a serious issue at The 
Business? 

ANSWER #12 - NR: Not really. it’s 
such a mellow town and itis a 
mellow store. Honestly, the only 
time that theft was ever a srious 
issue at The Business was during 
‘Heck Fest / Shipwreck Day and | 


really don’t blame either of those 
two things, | blame the fact that we 
had Calvin Johnson playing an in- 
store and it was completely packed 
and | was and am just one man. | 
could not have patrolled that any 
better than | did, but who knows. 
Stuff walked. 

QUESTION #13: Did you ever shop- 
lift stuff from a record store when 
you were a kid? What did you steal? 
ANSWER #13 - NR: No. No, no, no! 
| was a good kid! Always. No joke. 
QUESTION #14: How important to 
you was your local record store 
growing up? 

ANSWER #14 - NR: Super 
important. The one we used to go to 
all the time was in the suburbs 
called Record Breakers and even 
before that, you know, like going to 
Best Buy or whatever and looking at 
the CDs was a treat. But, yeah, 
Record Breakers was probably the 
first place that | started purchasing 
mostly music that I, you know, still 
have in my collection and it’s still 
super important to me. They’ve now 
moved on to the city. They don’t 
have a location in the suburbs 
anymore. The suburbs are just a 
wasteland now. | don’t think you 


Direct retail wholesale distribution for 


PHOTO BY: JIMI SHARP 





could get a record anywhere and so 
I’m sure kids don’t. And then after 
that, Reckless, all of the locations, 
two when | lived there. There are 
now three, but Reckless is the most 
amazing record store in the world I’d 
still contend, aside from mine. 
QUESTION #15: How is The 
Business different under your 
ownership than it was with previous 
owners? 

ANSWER #15 - NR: Again, | think 
the stricter focus. | want people to 
know that | am a record store. | 
specialize in new vinyl. If you don’t 
have a record player, get one or just 
download the MP8s that come in the 
record. I’m interested in getting 
people into vinyl because | will 
probably not carry CDs much longer 
and I’m interested in getting people 
into the things that we carry. | love 
special orders as well, they're great. 
If special orders is what works to 
allow me to stock what | want in the 
store then that’s what happens and 
that’s what is happening, but | -- my 
whole, this wanting people to take a 
risk and again, | think more and 
more it works. 

QUESTION #16: How have the sale 
of CDs, vinyl, and other tangible 


7e.p., Gnar Tapes, Gnome Life, K Records, Keeled Scales, 
Knw-Yr-Own, Lost Sound, Marriage, Off Tempo, Orindal, 
P.W. Elverum & Sun, People In A Position To Know, Resurrection, States Rights, Wil-Ru + more 
as well as a selection of self-releasing artists of the highest caliber. 


record stores: e-mail 


distribution [at] thebusinessanacortes [dot] com 


for details and wholesale catalog 
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music related items been affected 
due to the ever increasing popularity 
of streaming music? 

ANSWER #16 - NR: I’m a huge 
proponent of MP8s and streaming 
music. I’m a huge proponent of the 
“Try before you buy” model. | think it 
works. You would probably talk to 
other record store owners who don’t 
think it works, but | think that to have 
a record store now, you can't be 
afraid of technology and | think a lot 
of people are. You have to use it to 
your benefit. So, if that means that 
somebody listens to something that 





The 
BUSINESS 


they normally wouldn’t have heard 
and then they take it the next step to 
buy it -- that’s great. A lot of people 
don’t think that that happens. | do. | 
think that there are still, there are 
always, always, always going to be 
physical media nerds -- I’m one of 
them. There always have been in 
history and | think that there always 
will be. And | think that the type of 
people who are creating what | 
stock, those are those people and 
so they’re going to still make these 
items. Again, vinyl mostly. CDs, | 
think, I’m not really interested in. 


Cassettes are getting huge with our 
crowd again. | hate cassettes, but | 
will sell Beat Happening cassettes 
to kids if they want them. 
QUESTION #17: What in your 
Opinion is the long term viability for 
record stores such as the Business 
with regards to the dramatic 
changes in music consumption by 
people who more often than not, 
buy music as digital downloads 
rather than CD or vinyl formats? 
ANSWER #17 - NR: | think | mostly 
touched on that. Long-term viability, 
again, | think that stores have to not 
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The Drink Up, Honey 
Sons & Daughters 
Released Nov 22, 2013 


be afraid of change. You know. This 
kind of goes into the distribution 
thing that Evie and | started. You 
know, we have something else to 
help us sustain ourselves. We don’t 
get paid for what we do. Surprise. 
And we don't do it to keep The 
Business operating. So, to live we 
started this secondary 
complimentary business. It’s a lot of 
work and it’s challenging and 
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The Drink Up, Honey 
The Musher LP 
Released Aug 21, 2012 


frustrating, but | think that that’s 
what people are going to have to do 
otherwise their store will close and | 
don’t really feel bad. It’s weird, you 
know, when we talk to stores all the 
time for distribution we, you know, 
we’re selling all this stuff direct, 
we’re, you know, getting rid of 
pieces of the machine that are 
making records stores close, you 
know, huge one-stop distributors 
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The Drink Up, Honey 
You Honk And We Say Thank You 
Released Dec 11, 2009 


that you have to buy in bulk and you 
have to pay a membership fee and 
you have to pay this other fee and, 
oh yeah, we only stock dumb shit 
that you don’t need, but you have to 
order at least seven. You know, 
we’re taking that out of the equation. 
| don’t work with any one-stops. | go 
strictly label direct and that’s what 
we're trying to push, especially with 
The Business Distribution. Yes, 


we're a distribution company, but 
we're a local distribution company. 
We send out records world-wide, 
but from local labels -- Anacortes, 
Olympia, Seattle, Portland. And | 
think that stores that adopt the new 
model of, you know, just buying 
things from the 
people who are 
making them, you get 
a better deal asa 
store, the people who 
are making the things 
get paid, and the 
model works.| don’t 
know. think that 
that’s an important 
thing. There’s, again, 
so many stores that 
we would call that, 
you know, do work 
with these one-stops 
and they’re not 
interested in trying to 
change their model 
and nine times out of 
ten those are the 
same stores that, you 
know, | hear about 
closing or tell me 
over the phone that, 
“Well, we’re not 
interested in doing 
this, we’re probably 
going to close in the 
next year.” Well, 
again, | truly don’t 
feel bad, like, work at 
it if you want the 
thing. 

QUESTION #18: 
What do record 
stores need to do to 
stay in business in 
this new era of digital 
downloading? Or compared to The 
Business circa 1998, what changes 
does The Business circa 2018 need 
to stay open? 

ANSWER #18 - NR: Again, | 
touched on that. I’m not going to 


waste a bunch of time on that again. 


| already did. 

QUESTION #19: Were you around 
when the Department of Safety was 
open? If so, did you volunteer, live, 
work, or perform there? 

ANSWER #19 - NR: Yes, yes, yes. 
Again, | was the last wave of people 
there. | did get to perform there 


under The Drink Up Honey 
monicker. Moving on. 

QUESTION #20: Tell me about 
“Vinyl Nights” at the Brown Lantern. 
Did you initiate that? 

ANSWER #20 - NR: | did initiate 
that and it didn’t last long. The Vinyl 
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Nights -- Vinyl Night, was a weird 
thing that | loved going to, back 
home in Illinois and | thought it 
would work out well here. Also, it 
was a way to promote The Business 
outside of The Business and, you 
know, get people who might not 
ever step foot into my store into the 
idea of records, but you know, it’s a 
bar and people at bars are idiots, so 
it wasn’t much fun for me. There 
was a dedicated group of people 
that would come and it was always 
really nice to see all of those people, 
but a few people have a tendency to 


ruin everything and that’s what of 
course happened. 

QUESTION #21: What exactly is 
Indie Street and how are you 
affiliated with it? 

ANSWER #21 - NR: Good question. 
Indie Street is a -- was originally a 
radio show broadcast on 
88.9{m WMXM. Myself 
and one of my best 
friends, Eric Murphy 
hosted that radio show for 
all four years in college. 
This is a radio station that 
we were kind of helping to 
bring back to life and we 
had what ended up being 
a really, really long weekly 
program on the air there 
and after we graduated 
we still wanted to do it. 
We really enjoyed it, so 
we turned it into a 
podcast. Started covering 
live events. Got a website 
up and running. got the 
podcast put into iTunes. 
We did it weekly. Had a 
blog where we would post 
separate book reviews 
and film reviews. And then 
the podcast went from 
weekly to like bi-weekly 
and then monthly and 
then things started falling 
apart as we just got busier 
and | started thinking 
about coming out here. 
Eric went to Atlanta from 
Chicago and we did a few 
more episodes via Skype 
and editing got super 


The Business’ new location at 216 Commercial Ave. Anacortes, WA. 98221 was Complicated for really 
formerly occupied by the Anchor Art Space and later Anacortes Music Chanel 


boring reasons we were 
both recording our own 
audio, separately at home, but 
listening to each other on 
headphones -- super complicated -- 
editing got to be a pain | the butt 
and so we kind of fell off with it. That 
being said, our blog now since we 
stopped doing the audio has gotten 
a lot more popular, which | mostly 
maintain -- sorry Eric -- and we’ve 
also started doing quarterly mix 
tapes. We still plan on doing shows, 
normal podcast episodes for 
probably our “Best Of’s. There’s 
also been an increased amount of 
talk of broader participation in it to 
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The Business located at 216 Commercial Av 


maybe revamp it a bit, very recently. 
| don’t know what that will bring, but 
maybe Indie Street will return soon. 
QUESTION #22: What do you like 
most about living on Fidalgo Island, 
Anacortes? 

ANSWER #22 - NR: God, you’re so 
right, Jimi it’s beautiful. There’s not 
much more to say, it’s just 
breathtaking. There’s so many 
moments, you know where you're -- 
You know, like, Evie and | are at the 
store seven days a week and 
working hard to maintain that thing, 
which is almost enough. like that’s, 
you know, rewarding in itself and 
then you get some time and you get 
in your car or you get on your bike 
or go for a hike or whatever -- 
anything -- You go to the grocery 
store and you are, | mean, | am 
constantly saying, like, “We live 





here. This is a real place.” You 
know. Why is everybody in the world 
not here? Why are people, you 
know, sitting on the beach and 
watching the sunset and thinking 
like, “Why? You’re telling me that 
Miami is more popular than this right 
now!?” Like, it is the best place. 
Great community. Amazing 
landscape. Great culture. | love it. 
QUESTION #23: The Drink Up, 
Honey is your band. Could you 
describe your bands sound for the 
readers? Names of releases? 
ANSWER #23 - NR: Well, my bands 
sound, | guess can be described as 
simply experimental or ambient stuff 
most of the time. It’s all mostly 
processed guitars and found 
sounds. Kind of a Konkurt 
(phonetically, Nick said “Konkurt”, 
but | don’t know if he meant Konkurt 


Is 


Gurubu 1973-1989) type thing or 
pastiche way of composition, mosily 
instrumental. Just me. And I’ve had 
a couple of proper releases, one is, 
“You Honk, We Say Thank You”, 
which is now out of print. One is, 
“The Musher EP”, which is strictly 
digital. And there’s a couple of 
things that I’m working on. | actually 
have a whole new record recorded 
and have had said record done for 
about a year and have simply not 
done anything with it, so maybe that 
will come to light soon. One never 
knows. There’s also another more 
ambitious film scoring project that 
I’m kind of chomping at the bit 
about. | would like to play more 
music than | do. 

QUESTION #24: How did you, The 
Business, get into being the 
distributor for K Records, Marriage 


fan) 





Check Out: “John Ellison’s Mighty Music Blog: New music reviews, live reviews, and concert photos.” 
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love that The is again being kind of seen as like 
Business “H.Q. - Ground Zero” if you will. | 
love it. All of our labels are exclusive 
right now, aside from K Records. 
We're interested in keeping it 
small. Who knows how 
large we could get 
eventually? Right now 


















Records, P.W. Elverum and Sun, 
etc.? 

ANSWER #24 - NR: Again, | think 
that between Phil and Bret and 
again, mostly Evie that’s why we’re 
doing that and it is something we 
truly enjoy. | mean there are so 
many exciting things going on 
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A July 2016 e-mail update from Nick to Jimi 
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ANSWER #25 - NR: Well, Jim I’m 
two things -- Jimi. One, | am oddly 
allergic to the green apple flavor, 
just the flavor, not the actual apple. | 
can eat Granny Smith apples all day 
long as far as | know. Haven’t tried, 
but green artificial flavor, that shit 
will make me weezy in no time. 
Weezy, not woozy. | get oddly out of 
breath when | eat green apple 
flavored things. There’s that and | 
promised another thing, which is 
that most people probably who just 
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know 
me from being the stern 
face across the counter at 
The Business would not 
know that at home, | am 
constantly singing and 
dancing like an idiot, 
usually with our cat, 
Cecelia. I’m a dork. | just 
really try and act cool when 
I’m at The Business, so 
that people like me. 
Thanks, Jimi. Bye. 


** THE END** 


Jenny, Ellyse (3 mo old) & Jimi Sharp drop 
off ee for Nick Rennis August 12, a01s. 
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July shows pic.twitter.com/mxRk1|l2nE7 
View photo: * tl # 


The Business 


There is anew punk band in Anacortes. It is my 
great pleasure to introduce Buffet. 
youtube.com/watch?v=laX4iB... 

View details: # hl @ 


The Business 


Our summer festival is officially SOLD OUT. 
Thanks! See you all soon! 
View location: * tl @ 


The Business 


Nobody asked, but here are some of my 
personal favorite records of the first half of 
2016. | recommend them all. 
pic.twitter.com/Z20rNMjYTy 

View photo: * tl @# 
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A tweet from July 2016 by The Business 


Jimi and Ellyse Sharp in 2015 at home in Olympia, WA. wearing 
“The Business” t-shirts to show support for The Business. 
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JIMI SHARP: This is Jimi Sharp 
with... 

MARIELLA LUZ: Mariella Luz. 

JS: We're here at K (802 Jefferson 
Street). 

JS: Was there a defining moment 
when you decided...Oh, let’s not go 
to that one yet. 

ML: | actually have one. 

JS: Okay, then I'll ask the entire 
question. Was there a defining 
moment when you decided to open 
an all-ages venue? Northern. 

ML: The answer is, “Yes”. So, it was 
in 2008 and | was actually at the 
Vera Project with Dirk and Phil and 
John Eriksson and Phil was playing 
with WHY? and Phil was talking 
about how it’s really hard to have a 
show in Olympia - an all-ages show 
- because it was just really 
impossible at that point and you 
could have a show at the Black 
Front Gallery, but they were about to 


POLOSNID) Hn mOmOlED Al Nu .w Whe Ncdemaane see) and NORTHERN (Olympia’s Coolest All-Ages Venue) 


close and we all knew that and Yes, 
Yes had already closed and other 
than that there were just house 
shows. So, we were all at the Vera 
Project when Phil was opening up 
for WHY ?, talking about how it was 
really annoying that there wasn’t an 
all-ages venue in Olympia and so, 
after | left that show basically on my 
way home, | just decided that 
someone needs to do it. 

JS: Did you mention the year? 

ML: Yeah, that was in early 2008 
and | had done a couple of other 
shows. | had already been doing 
some shows just as favors. | had 
done a Kimya show at the Eagle’s 
Hall and that was when she was 
getting really popular. And | think 
that that was also one of the other 
factors, like going to Phil’s show and 
then also realizing from doing 
Kimya’s show - because when | did 


Kimya’s show, | did it at Eagle’s Hall. 





| did it upstairs and it just cost so 
much money. It was like $400 to 
rent Eagle’s Hall, plus | had to geta 
PA and then | had to find the bands 
and have all the cash. You know, | 
wasn't really doing shows then, so | 
didn’t know like, “Oh, right! | need a 
money box!” And all this other stuff. 
But, | think the actual cost with the 
deposit was like $650 and | realized 
there aren’t going to be any kids that 
have $650 to put on a show. So, 
that was just one of those things 
where | just realized that. We made 
all of our money back. With doing a 
Kimya show it was no risk. So, it 
wasn’t like | was potentially putting 
my money out there, worried that | 
wasn't going to get it back. | knew 
that | would, but | just also knew that 
no 14 year old has $700 in the bank 
or the resources to put on a show 
like that. And then talking to Phil 
about it at that Mount Eerie show 


just made me realize, “Wow! 
Someone really needs to be doing 
this.” 

JS: Not to mention that even if they 
had the money, they probably 
weren't old enough to sign their 
rights away, their responsibilities. 
ML: Maybe, 
yeah. You've 
known me for a 
long time, | am 
not a creative 
person. | don’t 
play music. | 
don’t make 
music. One of 
the things that | 
am good at is 
doing paperwork. 
JS: Organizing. 
ML: And doing 
organizing stuff. 
So, | was like, 
“Well, you know | 
don’t want to 
have a venue for 
myself, but | feel 
like | have all 
these other sort 
of grown up skills 
to like file permits 
and apply for 
business licenses 
and get tax ID numbers and contact 
people. | can do that stuff and make 
it happen and sort of help to create 
the infrastructure for it. 

JS: And you’re also the General 
Manager at K, so you have 
networking. 

ML: Yeah. Yeah, | do and that was 
also one of the other motivating 
factors, you know, most of the 
bands on K don’t play bar shows - 
Calvin, Phil - some of them are 
more flexible, but the Hive Dwellers 
obviously. And at that point none of 
them could really even play shows 
in Olympia where there were all- 
ages, so it’s like even just booking 
shows for K bands was something 
that needed to happen. 

JS: Back in the day Olympia had the 
Yes, Yes and The Black Front 
Gallery and those places went 
under or closed their doors for 
whatever reason, so what 
differentiates Northern from 
suffering the same fate? Do you 


have a secret to your success for 
remaining open? 

ML: We're not trying to make any 
money. So, like Manium and the 
Black Front, and Yes, Yes | think 
they all tried to be actual venues 
and the Black front was a gallery, so 
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Michael Elven pointed out to me that the artist, Jean Nagai 
“MARIELLA” secretly hidden in plain sight on the back wall of Northern. 


they did art, too. We do art, but right 
now we just sort of decided we’re 
doing this because we think it 
should exist and because we want it 
to be there, but all of the work we 
put into it we do for free. So, 
basically we're only ever trying to 
earn enough money to pay our rent 
and exist and then when we need 
something, like if we need 
equipment or if we need something 
then we have to either wait until we 
do a fundraiser or something like 
that. So, Northern has been a venue 
for three years and | think it’ll still 
continue just because no one’s 
trying to get rich on it. Although we 
might have to raise our prices 
because... 

JS: It’s five bucks right? 

ML: Well, five bucks, but we also 
only charge bands $75 to have a 
show at Northern, which is really 
cheap. The Midnight Sun and the 
Eagle’s Hall basement and all the 
other places are $150 to $250, so 
we're like half of that, but even if we 


painted the name 


have 15 shows a month, that 
doesn’t equal our rent, so we might 
have to raise that. 
JS: That would seem to be an 
obvious decision, just for 
sustainability, otherwise you’d 
probably have to close eventually. 
ML: Yeah and if it 
* was acase, like we 
_ just had an endless 
amount of volunteers 
that were willing to 
work 20 shows a 
month then | would 
try to keep it at $75, 
but that’s the other 
thing too is when you 
have an all volunteer 
Staff it’s pretty hard 
to retain people. You 
know, mostly we get 
Evergreen students 
or other people that 
live in town that are 
involved in the music 
industry or music 
scene and you can't 
ask them to work 10 
shows a month for 
free because they 
want to make a living 
too. And so if we had 
like 100 volunteers 
and they only had to do a show 
once every couple months then that 
would be one thing, but most of our 
volunteers have to do a lot. 
JS: What support, if any, did you 
receive from Olympia city 
government to make Northern a 
reality? 
ML: None. 
JS: None? 
ML: [Laughs] None. 
JS: Was it just the opposite? 
ML: Kind of. | mean the thing with 
Northern is - and | never really 
thought about myself like this 
beforehand; and | guess | do now in 
some ways, but like, | never thought 
of myself as a “grown up”. | always 
thought of myself as this, like, punk 
kid, but when it came down to it, 
when we started opening Northern, 
they were trying to prevent us from 
Opening because they said that we 
were violating all these codes and 
whatever, it made me realize, “No! 
You can’t do that! You can’t bully 
me. You can’t push me around.” 


They tried to tell us that we had to 
install a sprinkler system, which is 
how they stall a lot of all-ages 
venues from opening, but when we 
opened the first Northern, we 
pushed through it. We met with the 
city. They didn’t like it, but they let us 
do it. This time they tried to stall 
us again and we actually had to 
get a lawyer, which we had a 
Kickstarter , so a bunch of our 
Kickstarter money went to getting 
a lawyer, which kind of sucked, 
but hey, it got us a new spot 
[Northern moved from 4th Ave to 
Legion Way]. 

JS: Without a sprinkler system? 
ML: Without a sprinkler system. So 
the money, | mean sprinkler 
systems cost like $30,000. They’re 
really, really expensive. 

JS: You’re renting, correct? 

ML: And we're renting. 

JS: The owners would benefit from 
that. 

ML: Yeah. So, we don’t have one 
and we try to make sure that 
everyone stays safe. But, yeah, they 
haven't helped us. And we tried to 
get the support of some of the City 
Art people, but there aren’t that 
many. 


JS: Seattle has this Arts Department 
for artists of different mediums and 
odd years and even years they give 
money to artists. For musicians, | 
think it’s odd years. Does the city of 
Olympia have anything like that? | 
guess there’s the Arts Commission 





for regular pieces of art around 
downtown, you know,but what about 
music? 

ML: Yeah, Olympia has an Arts 
Commission, which sort of deals 
with all forms of art, not just visual 
art. But, it’s an all volunteer 
commission. There are no paid staff 
for the City of Olympia Arts 
Commission.nWashington State has 
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but that’s different. So 

the City of Olympia Arts 
Commission does more like civic 
things but they have no fiscal 
responsibility. The City of Olympia 
has an Arts Manager and they have 
an Arts department, which is 
one person, her name is 
Stephanie Johnson. She’s 
really nice. 

JS: Any relation to Calvin? 
ML: Not any relation to Calvin, 
but she’s actually married to TJ 
Johnson. | don’t know if you 
know who he is. He was a City 
Council member and i think 
he’s on the board of the 
Olympia Co-Op. But, yeah, so 
there’s only one person that 
does that because Olympia’s 
such a small city, they don’t 
have a budget for that sort of 
thing. We are trying to get 
grants though, but we haven’t had 
much success with that. 

JS: What is the Olympia All-Ages 
Project? 

ML: The Olympia All-Ages Project is 
basically the name of the company 
that we started when we decided 
that Olympia needed to have an all- 
ages venue. So, before we actually 


opened the doors to the first 
Northern, we had to spend some 
time raising money and so we 
wanted to just start getting going on 
the project and so we just decided 
that, that was going to be the name 
of our business and 
then if we opened a 
venue it would have 
one name. We 
actually weren't even 
sure that we were 
going to keep the 
name Northern when 
we moved into a new 
spot, but we did. So, 
it’s just like that’s the 
name of our non- 
profit. 

JS: That makes 
sense, it’s in 
Olympia, it’s all-ages, 
and it’s a project. 
Does the name 
“Northern” have 
anything to do with 
Twin Peaks’ Great 
Northern Lodge? 
ML: Sort of. The 
Black Front Gallery 
was still going on 
right before we 
opened Northern. 
Dirk who helped me 
with starting Olympia 
All-Ages Project, we 
had this book of 
names where we 
were trying to figure 
out what the name of 
the venue was going 
to be and for a long 
time it was just 
theoretical. We just 
had this book of 
names that were 
really stupid and silly, but then when 
we found a venue we needed to 
actually find a spot and Dirk really 
liked Great Northern, but | didn’t. | 
kind of think that Twin Peaks 
references are just like - | mean we 
live in the Northwest already, you 
know? They’re just soooo, they’re 
everywhere, so | was like, “I don’t 
like that” but | didn’t want to do 
“North”, so we just settled on 
Northern and people think that it’s 
kind of weird. 

JS: Why’s that? 
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ML: Because | think they just think 
it’s an adjective. 


JS: People often refer to it as “The 


Northern”, but it’s not, it’s just 
“Northern”. 
ML: That’s correct. A lot of people 





Northern is all-ages / baby friendly as seen in the above photo: 
Jenny Sharp takes baby daughter, Ellyse Sharp to Northern to attend 
her very first concert -The Hive Dwellers! 


refer to it as “The Northern”, which 
makes even less sense than 
“Northern”. 

JS: So, it’s kind of funny because 
people refer to The Evergreen State 
College as “Evergreen State 
College” when they should add the 
“The”, which is the opposite of your 
problem. 

ML: Right. It’s TESC. 

JS: What was the first all-ages show 
you ever attended and the name of 
the venue and location? 


ML: That’s easy. It wasn’t a venue. | 
grew up in the D.C. suburbs. The 
first show i ever went to was at the 
Rustin Community Center. They 
used to have - | don’t know if it was 
every month or just periodically, but 
they used to have this thing 
called Jam for Man, which 
you know, kids would 
come in and then they’d 
pay $3 and then they’d 
have to bring food. Donate 
all the food to the food 
bank. And the band that | 
saw, which was a band 
that | ended up seeing a 
lot of times after that was 
a band called Avail. 
They’re actually a really 
popular East coast band 
and they ended up moving 
to Richmond, | think, a 
couple years after | had 
seen them. | think they 
were all seniors in high 
school, which is pretty 
incredible because they 
were all in high school 
writing their own songs, 
playing these shows with 
tons of kids showing up. | 
think this was in 1988, so 
they were, you know, 
probably 18 at the time. 
JS: Were you about 13? 
ML: | was 13, yeah. And 
then after that | only saw 
shows there a couple of 
times. One of the great 
things about D.C. is that 
all the venues are all- 
ages. Even bar shows are 
all-ages, so i grew up 
going to the original 9:30 
Club and the DC Space 
and even though they had 
bars in them, you could go, which 
was really awesome. 

JS: Different laws then. 

ML: Different laws now. Well, when | 
first moved to D.C. the drinking age 
was 18. Washington D.C. was the 
last place in the United States - 
they're not a state - that you could 
actually be under 21 and drink. So, | 
think maybe some hold over, even 
now you can still go to shows. 

JS: What was the first album, 
cassette, or vinyl you ever owned? 
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ML: The first cassette | ever owned 
was the Beastie Boys’ “License to 
III”. 

JS: Mine was LL Cool J “Radio”. 
ML: Nice. | think my second one 
was Run DMC “Raisin Hell”. 

JS: | had that one too in 7th grade. 
Is there a band or artist who has not 
performed at Northern who you’d 
like to invite if you had a wish-list? 
ML: Yeah, before | used to have a 
wish-list and some of those already 
came true and others | think 
now...Ammm. | know Dirk really 
wanted Jonathan Richman to play 
and we were really disappointed 
that that didn’t happen because | 
really feel like he plays at the 
Capitol Theater Backstage all the 
time and we have the same capacity 
as them. 

JS: Maybe he likes the pay more. 
ML: Maybe. We had that Harry and 
the Potters show on Monday that 


was $10 dollars. It got sold out 
online. There were teenagers crying 
outside in the parking lot because 
they couldn't get in. 





“Harry and the Potters” self- 
titled album released June 
2003 from Eskimo Laboratories 


JS: Really? 

ML: Yeah. 

JS: And all the songs are about 
Harry Potter? 














ML: Yep! And they get all dressed 

up [as Harry Potter characters]. 
Harry and the Potters have been a 
band for ten years. They were on 
their Ten Year Anniversary Tour. Of 
the bands that | was really excited to 
play -- They didn’t play, but we did a 
show for them at the old Dub 
Narcotic Studio [on Legion Way] -- 
White Magic is one of my favorite 
bands and they played there. And 
Julie Dorion. 

JS: She released an album or a... 
ML: 7” inch on K. 

JS: Yeah. 

ML: And when | first started working 
at K years and years ago, Calvin 
gave me one of her records, her first 
solo record that came out on Sub- 
Pop and we used to listen to it every 
day. So, when she played Northern 
that was exciting for me. 

JS: Do you listen to Eric’s Trip or 
Elevator to Hell? 
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VOICE OF #12 


Above: The cover of Elevator To Hell’s aloum “Herieconstilation” and stereo-photos from the liner notes that appear to 
look 3-D if stared at long enough. [Below: Stereo-photo of Jimi Sharp, Dave Matthies, Phil Elvrum, & Nathan Lindberg 
from The FIB issue #9 as well as excerpts describing the influence Rick White’s bands have had on The Microphones, 


which Phil has always freely pointed out to the uninformed Microphones fan. 
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elses?" (Phil recorded and helped mix Jason Traeger's K-release entitled 
MY RELIGION IS LOVE) Phil: "All of it." Jimi asked, "How did you get into 
the whole vortex theme?" Phil said, "I completely stole that from somebody 
else." Dave Matthies added, "Good composers borrow. Great composers steal." 
Jimi asked how Phil got money for gas, car insurance, & his September 1999 
trip to Europe if he doesn't have a day MW job. "Around. It's around. Money's 
around. 5 Phil answered. Jimi: "Phil how'd you get on so many record labels?" 
Phil: “I don't know. It just kind of happened on accident." 
Jimi asks the tough questions, "Phil, what's your take on butt-rock?" 
An honest and direct answer is Phil's style, (Um, Thate it." 
Phil said, “I'm making an album on Y0-Y0 recordings called WINDOW." 
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No, | was never 
that into them. | know 
that they’re hugely 
informative to Phil and 







he’s a big fan of theirs, ase 
but | never - | didn’t pe BR | | Benth 3) scone 
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somewhat recently. 

JS: | have all their 
albums if you ever want 
to hear them. 

ML: Maybe | should 
check it out. | kept 
thinking, “Oh, yeah, | 


should check out that " 

” ” ae : ; Cat Boosigt Sek 5 SN SN 
band.” out that band.” | #z The MICROPHONES are 100% influenced by ELEVATOR THROUGH and it just so & 
: NJ 


love Julie. but mavbe it’s <3, happens that on their album Eerieconsiliation (SUB-POP records) there is SY 

’ M Ys a song (#10) called WINDOW. This is only one of many influences that aby 
because | love Julie so © ELEVATOR THROUGH have had on the MICROPHONES, starting innocently enough 
much and her music that with clouds and vortexes...and stereo pictures that look to be 3-D. 


Speaking of his latest CD DON'T WAKE ME UP, Phil said it was duely 
recorded between, "My two main spots at Dub Narcotic studios in Olympia 
and the Business in Anacortes." Well I think that the interview ought 
to end in Anacortes since it started out in Olympia and then it will 
fit in fine with Phil's Oly-Ana theme. ee 

The last question took place at the Business in Anacortes. Jimi asked &: 
Phil if the title of his YO-YO records album, WINDOW, had any hidden 
meaning2. Phil answered, "It means alot of things. You'll just have to ¥ 
decide for yourself. It means so many things that I don't want to get wo 
into it. It's not abstract at all. It's very definitive." 
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was like, “Oh, this isn’t a 
Below: The cover to The Microphones’ album, “Don’t Wake Me Up” and stereo- 
photos from the liner notes that appear to look 3-D if stared at long enough. 


what | imagined.” 
JS: It’s like Rick 
White, the other 
lead singer of 
theirs - it was good. 
Phil used to tell me 
that he entirely 
ripped off them for 
his album, “Don’t 
Wake Me Up”. 

ML: Oh, really? 
JS: KLP99. 

ML: Um-hmm. 

JS: Even the 
imagery inside it 
with the stereo- 
photos is a total rip 
off of them. 

ML: | didn’t know 
that. Hmm. 

JS: He used to 
admit it, you know, 
“I’m just totally 
ripping off Eric’s 
Trip.” 

ML: Wow! Huh? 
JS: Even with the 
album, “Erie 
Constellation.” 

ML: | didn’t know 
that. Yeah, | should 
check it out. So, | 
mean for awhile | 
had wanted some 
bands like Deer 
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Hoof and stuff like that to play at 
Northern and they’ve come through 
but we’ve never been able to book 
them. | think Deer Hoof ended up 
playing on 4th of July last year and 
they played at the Capital Theatre. 
I’m sort of out of touch with bands 
now too, so | don’t keep on top of it 
all. 

JS: | was with Judy Baumann at the 
Jeff Mangum show April 16th, 2012 
at the Moore Theatre 
and afterwards we 
were talking with him 
in the alley and | said, 
“Yeah, you should 
come to Olympia and 
play at the Capital 
Theatre” because | 
was thinking of Built to 
Spill having played 
there. 

ML: Oh, yeah. 

JS: And then Judy 
said to Jeff, “No, play 
Northern! and | didn't 
realize you guys had 
already opened up 
again or were opening 
up. You weren't open 
on April 16th. 

ML: No, we opened up 
two weeks later. 

JS: Okay, so that’s 
why | didn’t say 
Northern. 

ML: Right. 

JS: But he was like, 
“Oh! Northern!” So, 
you can give the invite 
to Jeff Mangum. 

ML: Do you know who 
his booking agent is? 
JS: If you go online to 
“Walking Wall of 
Words” is the website 
and then, | can’t 
remember. The guy 
who's his booking 
agent is right there 
with his e-mail. 

ML: Maybe he’s booked by Jim 
Ramero. Does that sound familiar to 
you? 

JS: No. That doesn’t. It’s right there. 
[Jimi points to his head] 

Does Olympia have grants or other 
ways of supporting Olympia All- 
Ages Project and venues like 
Northern? 


PHOTO:JIMI SHARP 





ML: No, unfortunately not and | think 
that maybe in the future there would 
be, but you know the recession is 
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Olympia, WA. - Judith Baumann & Mariella Luz at Northern on May 16, 
2009 before Old Time Relijun headlined the opening night. 


just hitting the economy so hard and 


unfortunately artists programs are 
getting cut left and right, even the 
State Arts Commission. | have friend 
that works for them and they -- that 
whole agency, which is the sole 
group of people that hires work to 
be commissioned for the State of 
Washington and give out 


FAR PLUGS 


Washington State grants and 
curates all the existing collection 
that Washington State owns -- they 
laid off half their staff. They were 
going to lay off another half and 
then get folded into a completely 
different agency. So, | mean the City 
of Olympia’s always been small 
enough where it’s really just been 
Stephanie and she’s had that job for 
a long time, but the Olympia Arts 
Commission, like | 
said, it’s completely a 
volunteer position and 
that’s a lot of time to 
commit to a volunteer 
endeavor. 

JS: | apologize for 
having never 
volunteered although 
it’s something | have 
wanted to do. 

ML: At Northern? 

Sid JS: Yeah. 

ML: You've got other 
stuff going on right 
now. 

JS: But, | do intend on 
it in the future. Just so 
you know. 

ML: Yeah. If it makes 
you feel any better, | 
almost never work the 
door at shows 
anymore. Just 
because. 

JS: | took a lot of 
pictures of you 
working the door at 
the May 16, 2009 
show with Arrington’s 
band Old Time 
Relijun. 

ML: Oh, yeah. 

JS: And | remember 
Van was there. | had 
worked with him at... 
ML: B&B. 

JS: Yeah, at Batdorf 
and Bronson (Coffee). 
| don’t know if | ever 
showed you those pictures, but you 
were working the door then. 

ML: No. 

JS: You guys were selling ear plugs. 
ML: | worked at the door at a lot of 
our early shows and basically until 
Miko, until | got pregnant | worked 
the door at a lot of our early shows. 
When he was in the womb it was 





funny, | had to work the door ata 
few shows and now knowing his 
personality how, | think he was just 
jamming in there. 

JS: [Laughs] 

ML: He was just dancing. Having a 
great old time. [Laughs] But back 
then | was like, “Oh, he just doesn’t 
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like this at all.” But now | 
take him to shows and he’s 
just like right in front 
dancing. But, | remember 
actually working the door -- 
you know we used to have 
those really heavy doors at 
the old Northern. 

JS: Right, the glass ones. 
ML: And | would stand 
outside the doors and take 
people’s money and let 
them in and out because | 
didn’t want to be inside 
because he was just going 
crazy. 

JS: Miko will probably be in 
a band someday. 

ML: Miko will definitely. 
Miko’s definitely got it in 
him. 

JS: The last show | went to 
was Christmas on Friday 
the 13th, 2012. It was 
awesome. The one thing | tried to 
get and they didn’t have was ear 
plugs. 

ML: We haven't sold them in the 
new spot yet. We need to get some. 
JS: | was willing to pay two bucks! 
ML: [Laughs] 
JS: A dollar apiece. So, | went into 
the bathroom 
and got toilet 
paper. 

ML: [Laughs] | 
need to get 
some more of 
those. | used 
to go to Lowe’s 
or Home 
Depot to get 
the big packs 
of them, but | 
just haven't 
done it yet. 
JS: And to 
answer an 
earlier 
question, | 
think it’s Jim 
Powers of 
Ground 
Control 
Booking. 

ML: Oh, Jim 
Powers. 
JS: Was | 
right? 

ML: | don’t 








know. 

JS: It was off the top of my head. 
[Editor’s Note: Yes, that is correct] 
ML: | know Eric who works at 
Ground Control. 

JS: Do you have a favorite show of 
all time for Northern? 





The following info about Northern is from SPSCC www (dottt) thesoundsnews (dott) com: “Every third Monday of the month there is a 
volunteer meeting, open to the public, held at 8 p.m.in the venue. If unable to make it to the meeting, Northern volunteer coordinators can be 
reached via the Facebook page, Northern’s website, olympiaallages.org, or by asking any of the volunteers at a show. Volunteers work beside 
Staff to fill the following positions for each show: sound technician, ticket salesperson, and show manager, for all of which training is done prior 
to a show. Volunteers also work during art gallery hours, with space preparations, and overseeing the space. In exchange for their work 


volunteers earn free passes to events.” , 
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ML: Yes, D+ played that benefit with 
Lois and the Maxines at the old 
Northern. Did you see that show? 
JS: Yeah, | was there. 

ML: Lois played and she read a 
bunch of stories from her diary. 
JS: | actually had the tape going. 
She said, “No digital recording, but 
she didn’t say, ‘No analog’.” But, | 
will never publish it. 

ML: So, towards the end of that she 
was telling a story and the last line 
of the story was like, “I can’t 
becausel’m a mod.” That was 
actually one of my most favorite 
moments at Northern. 

JS: It got laughs. 

ML: It got so many laughs and it’s 
just such a good Lois story. There 
have been lots of other shows that 
I’ve really liked, but that one 
because it was a benefit and D+ 
was there and the Maxines and 
Lois. So many great people and 
then that really wonderful story. 
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JS: Yeah, she was reading letters 
from Beat Happening. 

ML: Yeah, that Bret and Calvin had 
written to her when they were in 
Japan. 

JS: She prefaced it by saying, 
“Please, no digital recording 
devices.” I’m like, “Sweet! This is 
analog!” 

ML: Under the wire. 

JS: Under the wire. Don’t worry 
Lois, | will never publish that. Okay, 
for any future Olympians planning 
on starting an all-ages venue in 
Olympia, do you have any advice 
from your own experience that might 
benefit them without having to 
reinvent the wheel? 

ML: It may or may not be true that 
when we reopened the second 
Northern one of the reasons why it 
seemed important to me to hire a 
lawyer and go through the whole 
process so that we could help set a 
president that they couldn’t prevent 
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other people from opening all-ages 
venues like they had tried to do with 
us. So that they could use us as an 
example of a place where people 
can do what we do or want to do 
what we do and have that. So, my 
advice to them would be to, not try 
to sneak around. | feel like that one 
of the things that happens and that 
one of the issues that we came up 
with was that if you try to go under 
the radar, especially where buildings 
and stuff like that are concerned that 
might come back to haunt you and 
the more out there you can be to 
say, “Hey, we're putting on music 
shows and we're proud of it and 
we’re doing great things for the 
community!” Because every 
community needs not just one place 
but multiple places where not just 
adults, but people of all ages can 
come and see music. Like, “There’s 
this outlet, see how valuable it is to 
every town.” So to just not be 


PHOTO:JIMI SHARP 


“So, towards the end of that 
she was telling a story and the 


last line of the story was like, ‘I 
can’t because I’m a mod.’ That 
was actually one of my most 
favorite moments at Northern.” 


- Mariella, LuZ (talking about the time 
Lois Maffeo played a rare show at Northern) 
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The following info is from www.KPUNK.com OCT 2, 2012: “A group of unscrupulous bandits broke into Northern, Olympia’s all-ages gallery and 
performance space (operated by the non-profit Olympia All Ages Project) last weekend. They stole everything sound-reinforcement/PA related but some mic 
stands. Below is a list of the missing equipment. Keep your eyes peeled for: Mackie SRM-450 speakers (with ceiling brackets) x2 / Mackie SRM-350 
monitor speakers x2 / Mackie 16x4x2 mixers / Rane ME30b graphic EQ x2 / Rane ME60 graphic EQ / Alexis Microverb HI / Behringer Composer Pro- XL 
compressor / All the Microphones! SM58s and others, too!...and a whole lot of electric blue mic cables with orange and yellow velcro on them. Northern 
needs some monetary love today. If they raise $1000 an anonymous donor will match the donation! There is a website where you can make a tax-deductible 
donation or if you don’t care about that, you can make a plain old donation here. If you reside in Olympia, please attend Northern‘s incredible Silent Auction 
this Friday, October 5, during the downtown Artswalk!” As of the publishing of The Fidalgo Island’s Beautiful zine #20 on 7-16-2016 the crime is unsolved-JS 


scared to do that and the paperwork 


part. Some people are really good at 


filling out paperwork. Some people 
are not. | am a good paperwork- 
filler-outter. We’re all above the 
board and it makes it so much 
easier for us that makes it so that 
we can just be totally transparent all 
the time. We never feel like we’re 
sneaking around. And then when 
kids get dropped off by their moms, 
it’s all good. 

JS: [Laughs] Yeah, it is. Do you 
think that is what helped Manium 
and Black front Gallery, and Yes, 
Yes aS you mentioned earlier, the 
profits are what kind of helped 
create their demise? 

ML: Yeah. 


JS: Do you also think perhaps it 
could be the city doing what you just 
said? 

ML: Yeah. One of the things with 
Yes, Yes is that they basically tried 
to convert a storefront into a venue 
and the reason why, | think that they 
didn’t work is because the maximum 
capacity for a mercantile is 49. So, 
before Yes, yes closed they would, 
the city, would just go down there 
and count heads and if there was 
more than 49 people in the venue, 
everyone else would just have to 
stand outside. And the same thing 
with Black Front. The Black Front 
was such a small space that they 
could never fit that many more than 
50 people in there anyways because 


it was so tiny. But if you want to have 
what they call an assembly occupancy, 
which is basically all assembly 
occupancies are over 50 people, you 
have to go through the city to do it. You 
can’t try to sneak it in there. And even if 
you charge $10 a head, it’d be really 
hard to make a profit or even pay your 
rent if you could only have 50 people. 
JS: It’s true, Black Front Gallery seems 
like it should have been the same 
because it’s pretty much the same set 
up with the long skinny room. 

ML: Yeah, it’s not much bigger than, 
maybe twice the size of my office. It’s 
really small. 

JS: | saw somebody play at Black Front 
Gallery when Sandman was in town. It 
must have been November of 2007. 
ML: | think they were around in 2007. 


ABOVE: Crooks broke the window to Northern and stole everything on Saturday, September 29th or Sunday, September 30th, 2012 
OPPOSITE PAGE: Mariella Luz answers interview questions directly into Jimi Sharp’s micro-cassette tape recorder. 





An example of Judith Baumann’s curated gallery art at 
Northern: “Pussy Riot #3” Painted By Jean Smith of the | WaS a good show. 


band Mecca normal 


JS: Because | was working at Batdorf 
and Chris gave me a couple of his 
CDs... 

ML: Oh, nice. 

JS: ...and | paid for them with my tips. 
ML: [Laughs] 

JS: And there was a show at the Black 
Front and | remember having to stand 
on a potted plant thing outside the 
venue because there wasn’t enough 
room inside. Were the Mools in town at 
the time? 

ML: oh, yeah. 

JS: It was that show. 

ML: Did Phil play that show too? 

JS: Yeah, | want to say he did. 

ML: Yeah. 
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JS: Julie Dorion, she 
played with Phil at Yes, 
Yes or was it at Black 
Front? 

ML: No. Mools played with 


Black Front once. 

JS: That’s what | 
remember. Okay, then | 
also saw Phil at the Yes, 
Yes. 


(Orange) and Damien 
Jurardo at the Yes, Yes | 
think. 

JS: Yeah! | was at that 
show. Yeah, Damien that 


ML: Yeah. 
JS: Both 
of them = 
were good. 
ML: We’ve got long 
memories, you and 
|. [Laughs] 
JS: Yeah. [Laughs] 
What has been the 
most surprising 
experience for you 
since opening 
Northern? 
ML: | don’t know. 
Well, | Know before 
we actually opened, 
one of the things 
that surprised me 
the most was that 
people would just 
come up to me 
and tell me how 


that we were 
going to opena 
space like Northern or what 
Northern ended up being. I’d be at 
the farmer’s market walking around 
or I’d be at the Co-Op and I’d be 
chatting with somebody about the 
Olympia All-Ages Project or putting 
on shows and people would be like, 
“What is that?” and I’d tell them and 
they’re like, “Oh! I’ve heard about 
that. That’s really exciting! You're 
doing that? That’s great. I’m glad 
you're doing that.” And that was 
really surprising to me. | mean, the 
end result is that none of those 
people volunteer now, but just 
knowing that there are lots of 
people in our town who see what 
we do as valuable even if they’re 
not participating. That’s surprising 
and encouraging. 

JS: I’m one of those people. 


Julie and Phil, | think at the 


ML: Phil played with Adrian 


ML: But you actually come to shows. 
Some of these people are people that | 
think also don’t come to shows either. 
They just like the idea of it. They don’t 
support in any way other than 
intellectually. 

JS: One of the things about the new 
space that | felt was a good vibe was it 
was off of the beaten path of the bars 
and people hanging out asking for 
money. 

ML: Yeah, it’s true. And we had that at 
the old space. I’m really proud what we 
turned it into and I’m really glad it was 
our first space. It was the right price 
because it was $1,000 dollars with all 
included. And within a month of living 
there we had found someone to pay 
$250 of our rent, so it was really 





Northern’s Facebook cover photo from their first show at the 
original Northern location at 321 4th Ave. *Notice Jimi Sharp along 
excited they were _ the wall to the right wearing shorts, Converse, and carrying a 


murse (man-purse) which is one step less cool than a fanny-pack. 


cheap.that’s like half of what we pay 
now. But that element was always just 
so -- and we thought when we moved in, 
like, “Oh, well since we’re going to be 
coming in and out of here and we’re 
going to be cleaning it all up then we 
won't have this problem anymore and 
unfortunately that wasn’t true. Which 
was so harsh because if you and Jenny 
- you guys are together, you know and 
you’re a grown up dude. Imagine what 
it’s like for a teenage girl to walk through 
and be like, “This is really weird and 
awkward. Why is...” You know? | 
remember being like 9 months pregnant 
and getting hit on in front of Northern 
and |’m like, “Really? Do you not see the 
belly? Do | look like I’m going to take 
you home? | mean come on man!” You 
know, just like, terrible! Now that they 
know where we are, people come and 


Northern: Olympia All Ages Project / Non-Profit Organization - Olympia, Washington / Northern was an all ages, non profit performance space featuring shows, 


readings, & community events. We are currently inactive until further notice. Shows are now happening at The Midnight Sun: 113 N Columbia Ave, Olympia, WA. 98501 
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are 
hanging 
out in the 
parking 
lot, 
they’re just there for the show. No one’s 
getting harassed. No one’s getting 
panhandled. We don’t have to step 
through urine or feces to get to our front 
door. It’s awesome. 

JS: | wanted to thank you on behalf of 
Olympia and myself, thank you for 
having Northern. It’s a great venue. 

ML: Thank you. 

JS: | feel good vibes going there 








“Raising Hell” by RUN DMC - May 
15, 1986 - Profile/Arista Records 


[Editor’s Note: Jimi and Jenny’s oldest 
daughter, Ellyse attended her first show 
ever on August 4, 2013 at Northern and 
got to see the Hive Dwellers, 
Generifus, and Solvents play. | 
| think | told you, it reminds me 
of being back in Anacortes at 
The Business in 1998. 

ML: Yeah! | love the old 
Business location. 

JS: It was beautiful. 

ML: Yeah. 

JS: But I’m sure with all these 
teenagers here in Olympia 
now, you're helping form 
bands and creative 
expression. 

ML: It’s true and you know, | just had to 
wait long enough. One 
of my proudest 
accomplishments is that 
my nephew who is now 
17 plays shows at 
Northern. He finally gets it, you know? 
And | think that that’s awesome. | mean 
when we first opened he was just like, 
“What are you doing?” He was probably 





12 or 13, he didn’t get it and now he’s 
just been around long enough. And now 
he has the opportunity to take 
advantage of this and that’s so exciting 
for me. 

JS: What’s his name? 

ML: His name is Madison and he’s in a 
band called The Cavities. 
JS: Thanks Mariella. 

ML: You’re welcome. 


** THE END** 


Kickstarter - Relocating Northern: The 
Olympia All Ages Project 

Northern is a non-profit, 100% 
volunteer run, all-ages music venue 
and art gallery that has played a vital 
role in Olympia since 2009. 

Created by 

Northern: Olympia All Ages Project 
158 backers pledged $8,792 to 

help bring this project to life. 

Sept 24, 2011- Hello 

supporters! Thanks SO MUCH to 

all of you who have helped us to 

not only meet but exceed our 

funding goal! We are overwhelmed by the 
love and support we feel 

from our community 
both in and outside of 
Olympia. We can't wait 
to reopen in our still-to- 
be-found perfect 
location and bring more 
music and art your way. 
We wanted to give you 
a little taste of what to 
expect at the end of the 
Campaign, so here 

is a list of just some 

of the amazing 

musical artists you 

will find on your Northern Loves You CD of 
Essential Hits. The CD will go out to 


everyone who donated over $15. SO GOOD. 


eBowerbirds 


eChristmas 

eEleanor Murray 
eGenerifus 

eJulie Doiron 

eKarl Blau 

eLAKE 

eLower Dens 

eMirah 

eMount Eerie 

eNo Kids 

ePolka Dot Dot Dot 

e Angelo Spencer 

We are also very pleased 
to let you know that we 
received a special 
donation from amazing artist and friend to 
Northern, PJ Sykes. Pu is a professional 
concert photographer 
from Richmond, VA 
whose photos have 


“Through the Sun Door” EP by White been featured in SPIN 
Magic - May 18, 2004 - Drag City 


Paste, Alternative 
Press, Time and 
RVAmag. PJ has 
donated some limited edition framed 11x14 
black and white photos that will be available 
to the first three lucky people who donate 
$300 or more to the Kickstarter campaign. 
Your $300 donation will get you one framed 








Nov 14, 2011 the CD was released. 


photograph plus the Northern Loves You CD, 
an original print, a t-shirt, a tote bag, your 
name on the Northern Wall of Fame AND 10 
show passes. What a deal! If you donated 
$100 or $200, you might want to think about 
reaching into those deep pockets and 
upping your donation. Only three people will 
be lucky enough to get a photo, so don't 
delay. We'll be posting the $300 level before 
Sunday, September 25th. We've included 
the three images for 
your viewing 
pleasure, and you 
can see more of 


PJ's great 
photography at 
http://pisykes.com. 


We'll be sending 
another update 
really soon, and in 
the meantime 
please give us a 
holler if you have 
questions or 


Julie Dorion’s solo debut titled comments or just 
“Broken Girl” - April 1996 - Sub-Pop 


want to say 
hi. xo- Northern | 
the Olympia All 
Ages Project We 
did it. Oct 3, 
2011 - Thanks to everyone that backed our 
project!!! | could not possibly put in 
enough exclamation points to 
express the joy (and disbelief) that 
we made our goal. We'll be posting 
the images for the prints and t-shirt 
designs here later this week so stay 
tuned.thanks again and BIG love,the 
staff at Northern Prints and t-shirts 
and tote bags, oh my! Oct 16, 2011- 
Hello again, Northern supporters. 
We are pleased to unveil the t-shirt, 
tote bag, and limited edition original 
print options for your viewing 
pleasure. We will be sending the 
final surveys out to you tomorrow 
to make your design selections. 
All backers that pledged $30 or 


more get to choose an American 
Apparel cream colored t-shirt or tote bag. 
Backers that pledged $50 or more get a t- 
shirt or tote bag AND an original print. If you 
are one of the awesome individuals that 
pledged $200 or more, well you get a t-shirt 
AND a tote bag AND a print. Lucky you! 
Designs, listed from top to bottom: 


e Original screen-print by Judith 
Baumann- ASL fingerspelling of 
“Thank you. Love." 


e Original screen-print by Michael 
Ryan Dellinger 
e Original letterpress and linoleum 


block print by Kelsey Smith, "we 
put the punk in punctual" quote 
courtesy of the one and only Dirk 
Kinsey 

e Kelsey's t-shirt/tote design, to be 
printed in red ink 

e Sarah Utter's t-shirt/tote design, to 
be printed in punk, | mean, pink ink 

e The classic Northern logo t-shirt/ 
tote design, to be printed in black 
ink 

THANKS once again for your support! 


xo-Northern 


THE OLYMPIA ALL AGES PROJECT 
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EMILY BEANBLOSSOM 


LEAD SINGER OF RUBY FRAY & EX-OLYMPIA PSYCHADELIC PUNK BAND - CHRISTMAS 


- 





INTERVIEW, PHOTOS, & EDITED BY: JIMI SHARP 





"Quite honestly her vocals are so beautiful, you almost feel they're being wasted on a raw punk band like Christmas. But then 
again Christmas is a classic punk band without a lot of nonsense and it's Beanblossom's vocals that make they're music special." 


-- Secretly Important, October 2011 


[Pre-Interview phone message] “Hi, this 
message is for Jimi. This is Emily 
Beanblossom from Christmas. | 
wondered if you wanted to get together 
today to meet? | have to do my laundry. 
Maybe we could meet at the Eastside 
Tavern. Okay, my phone number is 217- 
XXX-XXXxX. Cool. Hope to hear from you. 
Bye.” 

JIMI SHARP: Alright, we might as well 
start rolling. This is Jimi Sharp with... 
EMILY BEANBLOSSOM: Emily 
Beanblossom. 

JS: And we’re at the East Side Tavern. 
Oops! | parked up on the Eastside. 

EB: [Laughs] We’re at Le Voyeur. 

JS: Right, and we went to Le Voyeur 
because... 

EB: The Eastside is closed for laundry 
and | need to do my laundry [Laughs]. 
[Jimi and Emily walk to the back room 
of Le Voyeur and continue the 
interview. | 

JS: So, you went to Evergreen? 

EB: Um-hmm, yeah. 

JS: When did you move to Olympia? 
EB: | think | moved out here in 2007. 
JS: When did you move away? 

EB: At the end of [long pause] um, 
2011. 

JS: For four years. 

EB: Yep. 

JS: What were your studies? 

EB: | studied - it’s kind of hard, you 
know Evergreen, so my concentration 
was in Library Science and Book Art. 
JS: What does that entail with post- 
college? 

EB: | work at a cafe [Laughs]. 

JS: | did that for ten years. | worked at 
Batdorf and Bronson for a while and ... 
EB: Oh, really? 

JS: Yeah. 

[A delivery person opened the back door 
to Le Voyeur and started wheeling in 
cases of beer, so we did an impromptu 
photo-opt while he made his delivery 
and continued the interview after he 
left.] 

JS: Okay, now we'll get started. This is 
Jimi Sharp here at Le Voyeur with Emily 
Beanblossom. 

EB: [Holding Jimi’s iPhone] How do |... 
Oh, | just took a picture of my legs 
[Laughs]. 

JS: [Jimi points at screen of iPhone] You 
hit that down right there to look at the 
pictures and you can scroll thru. 

EB: [Looking at photos of herself and 
laughing out loud] | should have washed 
my hair [Laughs]. 


JS: Hey, same here. | saw Christmas 
perform and you guys were rocking it 
pretty hard. | also, have your debut 
album “Pith” (KLP239) by Ruby Fray 
[and post-interview the excellent aloum 
“Grackle” (KLP251)]. 

EB: Yeah. 





Metal 7” By Christmas / Released on August 27, 2010 
from the indie label Highfives and Handshakes 


JS: I’m wondering, could you explain the 
difference between the two bands for 
the readers? 

EB: Oh, man. Yeah, there’s a big 
difference. 

JS: So, the difference between Ruby 
Fray and Christmas. 

EB: Ruby Fray is all just songs | wrote 
by myself and they’re a bit quieter, | 
suppose folkier. Christmas is a band 
that three of my friends and | got 
together when we first moved to 
Olympia or some of us were already 
here for a little bit, but, | don’t know, we 
kind of just wanted to make a - It started 
out we just wanted to make like a 
raunchy punk band and then it turns out 
they’re all three really excellent 
musicians, and then it turned into 
something a little bit bigger. It’s so, so 
fun. So fun and a lot of energy. It kind of 
took it out of me after a while if we hada 
month long tour, I’d be like, “Why am | 
so tired? Why is my voice so...” You 
know, | lost my voice at the end of every 
tour. | like Ruby Fray because it’s a lot 
more - It’s calm and it’s a lot more 


restrained and | have to practice quite a 

bit more because I’m not a guitar player 

or at least | haven’t been since | was 13 

or something. 

JS: Right. | understand. 

EB: So, | kind of had to learn because | 

really wanted to do these little song 
doodles that | had thought up, 
but | didn’t have any 
accompaniment or if | did, it 
was just like - | needed it to be 
on my own terms, so | was 
like, “Well, | gotta fuckin‘ learn 
how to play guitar better!” So, | 
started trying to do that and 
then | got some people to join 
in. | don’t know. It’s been going 
pretty well so far. | have this 
luck with this one really fuckin‘ 
talented woman named 
Giselle and she’s just like ... 
JS: Is that for Ruby Fray? 
EB: Yeah, Ruby Fray. Yeah, 
she plays violin and the piano 
and sings like an angel. 
JS: Your picture was posted. 
EB: Yeah, she was with me in 
the really recent pictures that 
Sarah [Cass] took. Did you 
see those? 
JS: No, | just saw the one that 
K Records posted on the 

weblog yesterday. 

EB: Well, okay. Sarah’s just ... 

JS: Recently. 

EB: How recent? 

JS: Yesterday. 

EB: Oh, okay. 

JS: There’s a picture of you two in the 

recording studio at Dub Narcotic. 

EB: Yeah, okay. So, there is recent - we 

took some other ones outside too. 

JS: You have an angelic voice too. 

That’s what took me when | showed up 

at Northern on July 13th - Friday the 

13th and it was stormy ... 

EB: Scary [Laughs]. 

JS: It was a crazy show because | went 

there to see Meowtain ...and then | 

wasn’t going to stick around for 

Christmas more than one song because 

| had to get home to the baby. So, then 

after one song | said, “Oh, that was 

really good. I’m going to stick around for 

two songs.” And then it turned into three 

songs and then | told myself, “I have to 

leave at 11:45.” And then you guys 

stopped playing and | didn’t know that 

was going to be the last song. 

EB: [Laughs] [Emily’s words are 

inaudible, but it sounds like she might 

have said, “We-didn’t-care-o’clock’]. 


"Christmas has it all — a sassy hot, rip-yr-dick-off front woman, a drummer that plays with the fervor of a horny 11 year 
old, and a smooth sailin, swingin dick bassist. Not to mention the best fucking guitar player you could ask for." -FMLY 


—. 
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Christmas is: Emily Beanblossom: Vocals, Keyboard / Dave Halegua: Bass / Jake Jones: Drums / Patrick Michael Scott-Walsh: Guitar 
Christmas in Olympia, Washington performing an electric set at Northern on Friday the 13th during a thunderous lightning storm 


JS: Yeah! It was amazing. So, | went up 
to you afterwards and | just said | 
wanted to say it was a good show. It 
was great ... 

EB: Yeah, thank you. 

JS: ...and | liked your voice and you 
guys just had a lot of energy and took 
me back to Anacortes circa 1998 era at 
The Business. 

EB: Okay, thanks. That was a really good 
show. | really am stoked about the new 
Northern. 

JS: Me too. 

EB: | was stoked about the previous 
one. | liked working in the gallery. 

JS: You worked there? 

EB: Kind of. | volunteered every once in 
a while with some shows and didn’t 
have a huge hand in it, but the curator, 


Judy Bauman let me sit in on some 
gallery hours and kind of like sit there 
and pretend to be a [Laughs] gallery 
attendant. | painted some walls 
sometimes. That Northern was rad, but 
this one with the cinderblock feel and 
the garage feel is a bit more raw, but it 
still has the gallery quality and it’s just 
like it’s really - | think it’s a really good 
use of the space. 

JS: | agree and | also like the fact it’s 
kind of off the beaten path of the bars 
because | used to go to shows at the old 
Northern and you’d get all the drunk 
people coming in. 

EB: Yeah. And having to, like when we 
would have gallery hours or something - 
having to get the 5 gallon buckets to 
throw water on the sidewalk outside 


because everybody would pee in the 
little corner and so it would just reek. 
And who’s going to come fuckin’ see 
really good art when your first 
introduction is like, “Well, it smells like 
pee-pee out here. | don’t want to go.” 
JS: Right. Exactly. So, the new 
Northern, | just want to say for the 
readers | got some shots of you guys 
(Christmas), but | couldn’t capture the - 
You had to be there - lightning and the 
thunder, it was crazy! Behind you guys 
in the window were just these huge 
flashes of lightning. It was Friday the 
13th too. Okay, question - When did you 
start playing music? 

EB: | think when | was probably six or 
seven and then | just went with my 
mom, she was a Cantor [A Cantor is: 1. 


"Olympia, Washington's Christmas are the gift that keeps on giving. sounding like a crazed, playful clash of kleenex-inspired female 
fronted post punk and exotic ponytail / deerhoof party-starting, their debut album is like a cocktail with more layers than sense." 
-Rough Trade 


an Official who sings liturgical music and 
leads prayer in a synagogue. 2. (in 
formal Christian worship) a person who 
sings solo verses or passages to which 
the choir or congregation responds.] and 
so on the days that she wasn’t 
Cantoring I'd have to sit next to her in 
the choir and that’s where | learned how 
to read music is from following 
along. And then actually playing 
music was in 6th grade. | don’t 

know how old | was in 6th 

grade, maybe 12 or something, 

| started playing the clarinet. 

JS: That’s funny, | played the 

clarinet in 6th grade too, but | 

got kicked out. 
EB: Oh? What’d you do? | 
JS: | missed three lessons. If 

you missed three lessons, they 
kicked you out. 

EB: Oh, wow. Man. 

JS: But, you were saying you 

played clarinet in 6th grade. 

EB: Yeah, | hated it, but my two 
older sisters played and so | 

had to play their instrument 

because the one had 

graduated by the time | started. 

JS: Hand-me-down. 

EB: Yeah, so | had to play her 
instrument, which ended up 

being fine. So then | learned 

music and then started singing in 
[Laughs] high school jazz choir. 

JS: What high school? 

EB: Carlinville High School, it’s in 
southern Illinois or mid-central Illinois. 
My cousin would be really mad if | called 
it Southern Illinois. 

JS: What year did you graduate? 

EB: 2004. 

JS: I’m class of 1994. What was your 
school mascot? 

EB: The Cavelier. Pretty epic, yeah. 
[Laughs] 

JS: | went to bootcamp in Great Lakes, 
Illinois and that’s the only time I’ve been 
to Illinois. Nice state. 

EB: Yeah. No, it’s not. 

JS: | just remember fire-flies and you 
could see lightning happening, but you 
didn’t hear any thunder. 

EB: Yeah, the landscape of Illinois, | 
took it for granted because | grew up 
there. | was like, “Oh, there’s not shit to 
do here! There’s nothing.” But then 
when | go back to visit home, | mean the 
landscape is pretty. It can be pretty 
surreal because it is flat and you can 
see for miles. You can see towns that 
are twenty miles away. You can see 


them and you can see the glow of the 
city. City - the little farm town 
establishments everywhere. It’s Super 
flat. It’s kind of cool. 

JS: What did you first think when you 
first came to Washington and saw the 
mountains? 

EB: It was beautiful. Getting out of the 





Self-Titled Christmas 12” / Released on March 14, 2011 
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airport - the Seattle airport and trees 
everywhere. It smelled so strongly of 
pine. It was like, “I’ve never been 
anywhere like this” and | really hadn't. It 
was such a different vibe and such a 
different feel, like, literally the 
atmosphere was completely different. 
JS: Was there a culture of artistic-like 
community, a music community where 
you grew up? 

EB: Oh, no. Absolutely not. 

JS: Were you aware of the one here in 
Olympia? 

EB: No. No, | didn’t know about this until 
| moved to Chicago to go to school and 
kind of started trying to do music there, | 
guess. | really didn’t Know anything 
about K Records until or not just K 
Records, but the surrounding, you know, 
like the hardcore scene here or 
anything. Or anything about the ‘90s 
music scene that happened here. It was 
kind of a big fucking deal, but | didn’t 
know until this guy that | started dating, 
he and | lived in Chicago and we ended 


up moving back to Carlinville and his 
dad was a professor and we’d both just 
quit school, but we knew we had to 
finish school, so, “Where do we go?” 
and he told us like, [Professor voice] 
“For minds like you, you should attend 
this school.” 
JS: The Evergreen State College? 
EB: Um-Hmm. And so we went. 
But, yeah, this guy | was seeing 
was a bit more well versed in 
the music and underground 
music and kind of told me 
about it. So, that’s how | found 
out about it. But | didn’t know 
until | got here, | didn’t know 
that this kind of thing could 
exist until | got here. 
JS: When you first got here and 
you weren’t aware of this whole 
music community and artist 
community, but you were 
already playing music - did you 
have any releases out? Did you 
record on an 8-track or a 4- 
track? 
EB: Before | got here, | 
recorded some little songs on 
discs like this [Emily points to 
Jimi’s micro-cassette tape 
recorder]. 
JS: This is a micro-cassette 
tape recorder for the readers. 
EB: Yeah, yeah. And also on my 
parent’s Dell computer. | bought a 
little microphone from Radio Shack 
and then when | went to Chicago 
and this band and | started trying to play 
music we used an Apple laptop and 
Garage Band (software). 
JS: Yeah. MacBook. 
EB: Yeah, and Jared’s like, “I want this!” 
So instead of using my college money 
for what | should have been using it for, | 
chose to eat Ramen and then bought 
myself a fucking laptop and then figured 
out how to do tracking and how to do 
over dubs. | just opened it all up 
because it was so user friendly and so 
easy and | was like, “This is bullshit! 
Why haven't | been doing this for a long 
time?” So then | got really, really, really 
into it. 
JS: What was the name of your band or 
was this solo? 
EB: Oh, my God, | think we were called 
“The Inappropriates” [Laughs]. Really 
bad band. And then when this guy | was 
seeing, we moved back to Carlinville we 
started this or it was kind of his 
brainchild and | got to play keyboard in it 
and that was my first real band. And | 
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think we only played three shows in a 
year, but they were like, epic. It was lots 
of sea-shanty songs and that was called 
Turf Surgery and that was a really funny, 
silly band, but also very serious and 
dramatic and | don’t know, it was fun. 
Then we moved here and that didn’t 
continue at all and so | started doing my 
own thing. 

JS: Song number four on Ruby Fray’s 
“Pith” - | play the CDs in my truck, so | 
don’t memorize the song titles, but track 
number four, | love that song. It’s like a 
1940s sounding song [reminiscent of the 
Andrews Sisters]. What’s it called? 

EB: | don’t even remember. “What’s All 
This Talk?” [Laughs] | don’t even know 
the names of the songs. “What’s All This 
Talk?” 

JS: Yeah, | was thinking, “Man, this is a 
really beautiful song” and | like the 
whole Andrews Sisters-type feel to it. | 
was thinking it’d be even cooler after 
seeing Christmas, if you guys did a punk 
rendition of that because that was a 
happy tune. It was very happy even 
though you sang we're all going to hell. 
You don’t need any advice from me, but 
double tracking the vocals, getting some 
guitar in there and making it like the 
energy you have of Christmas with that 
same [Andrews Sisters 1940s era] 
sound. You know what | mean? 

EB: Um-hmm. 

JS: More angst. 

EB: Angst, yeah. We’ve all- We were 
together for a coupe of weeks, but now 
sadly we’ve all split and gone back to 
our... 

JS: Separate lives. 

EB: Yeah, yeah, yeah. An it’s sucha 
bummer because we’re not even gonna 


be able to bring up an idea like that 
for quite some time. 

JS: It’s just an idea. 

EB: Yeah. | wish that there’d be 
more overlap between our personal 
projects and what we do now 
together. 

JS: Where’s home base? 

EB: Right now it’s Austin, but | think 
I’m gonna move back to Chicago for 
a little bit. 

JS: Which instruments do you play? 
Lessons? You said clarinet in 6th 
grade, but you don’t do clarinet. 

EB: No, sometimes | play clarinet if 
I’m feeling real jazzed. 

JS: You can read sheet music? 

EB: Yeah, it’s a little harder now 


Dog Problems Free Single / Released on January 23, 
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because | haven’t even looked at 
sheet music in eight years, | think it’s 
been. Wait, what was the question, 
“What are the other instruments | 
play?” 

JS: Yeah. 

EB: Guitar is self-taught, so i’m very 
slow to pick that up and as of last 
night, | am pretty proficient in auto- 
harp [Laughs]. Which I’m real excited 
because it’s fuckin’ easy, but it 
sounds really glorious. 

JS: Did Giselle teach you that? 

EB: No, there’s one at K and you just 
hit a button and it acts like a piano in 
a way that it dampens certain strings, 
but instead of hitting it like a hammer, 
it just dampens them so you play the 
open strings - it dampens the ones 
you don't want to play, so it makes 
beautiful really resonating sounds. 
So, I’ve got to pick me up one of those. 





But other than that, | took cello lessons 
in high school and it kind of shows up in 
the album [Pith] a little bit, but I’m like, | 
can play open strings really well, i like to 
play it, but yeah, | can’t really play 
anything well besides clarinet. 
JS: As long as you have the feeling and 
you can get that feeling across, it 
doesn’t really matter. Were you 
recording for Ruby Fray and Christmas 
this week at K? 
EB: Just Christmas. There’s one song 
with the auto-harp that might end up 
being a Ruby Fray thing because | don’t 
think it translates well to Christmas, but 
it could because we were trying out 
some new stuff - the Christmas band. 
JS: Is the record done? 
EB: No, no. | think we’ve got 
to do quite a bit of editing and 
deciding - because it’s a bit 
more jammy - Christmas was 
Originally pretty structured 
punk songs. Or like, | don’t 
even know what they were, | 
guess it was punk songs. | 
don't know if it’s because 
we've been playing the same 
songs for three years and 
then when we got together 
this time it was pretty clear 
we’re older, we’re interested 
in different music and the 
sound did change. It’s cleaner 
and a little more intentional 
and it’s also more restrained, 
which | like a lot. | like it. | like 
it a lot that we’re not just 
doing the same-old-same-old. 
JS: What was the first song 
you learned? If you remember 
that. 
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EB: Oh, my God. In my life? Oh... [long 
pause] It was probably some Catholic 
song or some nursery rhyme. 

JS: You were raised Catholic? 

EB: Yeah, yeah. 

JS: Me too. 

EB: It’s a weird thing. [Laughs] 

JS: My wife made me this, [Jimi holds 
up a silver and bronze crucifix that he 
wears around his neck] but she’s not 
Catholic. 

EB: Are you still practicing? 

JS: | haven’t been to Mass in over two 
years. 

EB: Yeah, well it’s hard to go back. 
Sometimes | want to though just 
because | miss the smell of the incense 
[Laughs]. 

JS: Yeah, right. Well the thing is, | don’t 
believe in any dogmatic belief for 
everyone. Do you know what | mean? 
EB: Absolutely. 

JS: It’s like | try not to have religious 
conversations with people because | 
just believe what | believe. It’s all in your 
heart, whatever it is you believe. 

EB: Yeah. 

JS: | don’t believe in judging others. | 
believe everyone has the right to do 
whatever the hell they want to do 
religiously. 

EB: | really like having religious 
conversations and maybe it’s because 
one of my friends in high school was 
Protestant, but she was super-Christian 
and went to one of those active 
community churches that might or might 
not have had a Starbucks in there. You 
know? 

JS: That’s big, like a mega-church. 

EB: Yeah, almost. Not quite a mega- 
church... 

JS: Like a cult. 

EB: Yeah, yeah, yeah! Kind of scary to 
me and | was coming from this religious 
background that’s like, also very scary. 
You know? Horrifying the art that comes 
out of it, like the religious art and 
everything it’s just like very, just very sad 
and guilt ridden. But, she came from this 
community that was super active and 
really happy and really about witnessing 
and stuff like that. | don’t know. We got 
along really well, but we would get into 
these arguments and neither of us knew 
what the fuck we were talking about 
because we were 16, 17 years old, but 
even still it kind of like | really liked 
talking to her about that kind of stuff and 
getting into heated arguments. Also, 
another one of my friends, he’s like one 
of the few non-white people that went to 
my school and he was Muslim and we 
would also get into conversations and 
he schooled me on a lot of shit like 


preconceived notions that | had about 
Islam. That was super great, but | guess 
when you get a little bit older those 
conversations seem a bit more, um, 
faupax. A little more... 

JS: Taboo? 

EB: Yeah, taboo. | guess. 

JS: People get entrenched more in their 
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beliefs as they get older. 

EB: Yeah. Like they choose whether to 
go for it or not go for it. | definitely went 
in the anti-religion route, but | still like to 
think about it, | guess. 

JS: | was raised both Pentecostal and 
Catholic, simultaneously, so although | 
do not proselytize, | am comfortable with 
people knowing | am Catholic. If that 
makes them uncomfortable - Good! | 
believe in God, but | don’t care what 
religious beliefs anyone else has or 
doesn’t have. Faith is an individual 
journey. In my opinion, no one can prove 
or disprove God’s existence, so dogma 
is pure ignorance. Sorry, moving 
on...When and how did you realize you 
wanted to be a singer? 

EB: Hmmmm... [Thinking] 

JS: Was there a defining moment? 

EB: No. No, not a defining moment, but | 
don’t know. | think growing up | always 
sang along to stuff and it’s just really 
rooted in me. Yeah, really, especially | 
think, you Know, | hated it at the time. 
Oh, my God! With all of my body | 
fucking church, but would still participate 


in the choir actively because | just think 
that because it was rooted in me for 
years. Then in high school | did musicals 
and totally wanted the lead roles. | 
wanted it just because | got to sing the 
most songs. | don’t know what it is about 
it, but | really like performing and it’s not 
- | mean | get fucking nervous, but | 
don’t know. | don’t Know, it’s just maybe 
it’s because people told me that they 
though | was good and it’s easy. 
[Laughs] Maybe that’s all it is. It’s really 
easy. [Laughs] 

JS: Did you ever do GREASE? 

EB: [Whisper] No. 

JS: | could have seen you as Rizzo. 
EB: No. | hate GREASE. [Laughs] 

JS: You do? Ahhh, man! 

EB: No, | don’t like it, but | don’t like 
John Travolta. [Laughs] 

JS: You mean, “Danny”? The reason | 
love GREASE - being raised in a very 
religious household - that was the only 
secular album we had for some 
reason... 

EB: Ohhh! 

JS: ...and | discovered the word, “Shit” 
on there and man, | played that song a 
million times. 

EB: The word, “Shit”? 

JS: In one of the songs there is the 
word, “Shit”. | think it was the song 
“GREASED LIGHTNING”. So, | would 
play that album when the adults weren't 
around. Just that song, | would rewind it 
on the record. 

EB: Oh, so it was really a religious 
household. 

JS: Hardcore. Yeah. Speaking in 
tongues. 

EB: Wow! 

JS: My Pentecostal family believed 
Catholics were going to hell because 
they worshipped Mary and all this other 
stuff and if you weren't “ist Assembly of 
God” you were going to hell. [Jimi 
speaks directly into the microphone] 
International Falls, Minnesota 
everybody. 

EB: Yeah, okay. [Laughs] 

JS: It’s where Tammy Faye Bakker is 
from. 

EB: [Laughs] Oh, my God! Oh, my God! 
JS: Yeah, my Aunt Janet introduced her 
to Jim Bakker [at North Central Bible 
College in Minneapolis]. 

EB: One of my friends’ dad had this 
Tammy Faye Bakker T-shirt. Who is it? 
JS: | was going to say, is there make-up 
all over it? 

EB: Yeah! 

JS: “Il Ran Into Tammy Faye.” 

EB: Yeah! [Laughs] 

JS: Those were popular back then. 

EB: [Laughing] 


JS: Yeah. Those were popular. They 
sold them for $10 a pop in 1987 during 
the PTL scandal. 

EB: I’d buy it for $20. [Laughs] 

JS: Back in the day you could get the 
Ollie North haircut, which was like 
straight bangs like Spock, like Leonard 
Nemoy during the Iran Contra thing 
back in the ‘80s. You could get the Ollie 
North haircut and the Tammy Faye T- 
shirt at the same place in International 
Falls, Minnesota. 

EB: Wow! 

JS: | was wondering about your 
process for music. Do you do the music 
first or the lyrics first? Do you have a 
lyric book? 

EB: Hmmmm, yeah, | don’t know. | 
think when I’m not around an 
instrument I'll write little poems. | guess 
they start as poems and then | don’t 
really have a process - it all just kind of 
[Whispers inaudible]. [Laughs] 

JS: [Laughs] 

EB: It’s like I'll write something down - 
write some words down and just hang 
onto it even for a couple years and 

then write some little guitar doodle and 
I’m like, “Oh, that goes on top.” | don’t 
know. It’s not nearly as - It’s not very 
conscious at all. 

JS: [Jimi points to Emily’s purse] Do you 
have a book in there with your lyrics or 
do you write it on napkins and pieces of 
paper? 

EB: | usually have one book [Emily 
opens her notebook] and in here it has, 
okay so it’s got some cords and then it 
says, “To do tomorrow - Jimi, 3-6-0...” 
I’m not going to “do” Jimi. Then it says 
“Laundry” and “Houseplant” because | 
want to get someone a houseplant. 

JS: You want to get someone a 
houseplant? 

EB: | want to get someone a houseplant 
for...| don’t know. Because K Records let 
us - let Christmas record there for two 
days straight and let us hang out for 
FREE... 

JS: That’s awesome. 

EB: ...and it’s like, | want to get you a 
little Fike-a plant or something. Okay, 
so, yeah there’s words and there’s drink 
ideas, like | want to make ice-coffee with 
honey and lavender for summer. The 
FED-EX address in Austin. Shit to do 
when | was traveling in Poland. 

JS: Wow. Traveling on tour? 

EB: | just went. | went a couple years 
ago and | was just enamored with it and 
so | just went back. Oh, this is the 
outline of what Pith was going to be and 
of all these songs, | think. Or only a few 
of them. | was just trying to write down 


what songs | want, you know, things | 
want on them. 

JS: Is there a meaning behind the titles? 
You have some interesting song and 
album titles for Christmas and Ruby 





Jandek’s 1983 album, “The Rocks Crumble” 


Fray. How do you develop titles? 

EB: | think, well for Christmas usually, 
Pat will say some cool words and we'll 
be like, “That’s it!” and Ruby Fray, I’d 
like to think it’s more of a visceral thing, 
but | don’t know, sometimes it’s just, 
ehhh. | mean, one is called Jandk 
(pronounced Yondic) and that is just a 
different way to say, “Jandek” who | 
recently just saw. 

JS: The musician? 

EB: Yeah. 

JS: | thought nobody saw him. 

EB: He started playing, | guess a couple 
years ago. 

JS: | didn’t know that. 

EB: | think he just waited like twenty 
years. He was definitely an outside artist 
- wasn’t showing his face or anything 
and | think, developed quite a following. 
JS: Right. Yeah. 

EB: But yeah, | saw him in Austin. 

JS: That’s what | thought the song title 
was about. 

EB: Yeah, it’s a little bit of a shout-out to 
like, “Thanks for making fucking weird 
music when | needed to hear it!” 

JS: You saw him in Austin? 

EB: Yeah. 

JS: Where at? 

EB: At this place called - something 
Vanguard Theatre. Ah, fuck! Yeah, it’s 
Salvage Vanguard Theatre. It’s a really, 
really nice warehouse space that’s been 
converted and it’s got two - one’s kind of 


like a concert hall and the other is like 
temporary risers set up and there’s, | 
think a gallery inside. It’s a really nice 
space. The sound’s amazing and it feels 
very DIY but has a lot of really organized 
people involved. So, yeah he 
played and this other band called 
Nest [Editor’s Note: | think that’s 
what Emily said] played. They’re a 
new band in Austin, but the 
musicians | think have been 
around. One of them, his name is 
Thor, he’s my neighbor actually 
and he - | only met him a couple of 
times in the neighborhood, but he’s 
a really rad dude and he’s been in 
music projects for quite awhile and 
he’s in this other band called Maxi 
Gold and | think it’s - | haven't 
seen them, but | think it’s maybe 
it’s dancey. I’m not really sure. | 
haven't seen them. | can’t speak 
for it, but he’s also the drummer in 
Swan, so | know he toured with a 
few other really important rad 
musicians, but anyways, his band 
Nest played and then | saw 
Jandek. He played his out of tune 
guitar over and over and sang about 
this guy named Richard who’s really 
upsetting to him and there were all 
these other musicians that were doing 
very sporadic type stuff. It seemed 
improvised, but very intentional at the 
same time. It was a challenge to watch 
because it went on for like an hour and 
a half. 
JS: Repetitive guitar cords? 
EB: Yeah. | mean, | couldn’t really see 
what he was doing and a lot of times | 
couldn't hear his guitar and he sang a 
lot of different - his voice was lower and 
weirder because before it was always, 
ehhh, kind of like droney wirery noise 
and this time it was more like guttural 
and almost like - if it could be described 
as Devo-like it was weirdly soulful for 
what his music [Laughs] was. [Emily 
impersonates Jandek] “Richard!” [Ina 
deep voice] “What?” [Laughs] 
JS: They just published a book by Mark 
Baumgarten called, “Love Rock 
Revolution: K Records and the rise of 
independent music.” In the book they 
talk about the International Pop 
Underground Convention in 1991 and 
they say that Jandek was supposed to 
play and he didn’t show and then people 
were like, “Well, how do you know he 
didn’t show? Nobody knows what he 
looks like.” 
EB: Yeah, he’s very elusive. 
JS: When you write songs for Ruby Fray 
and Christmas is it a collaborative effort 
or do you write parts for others on your 


songs? We kind of touched on that 





EB: Yeah. in 5th grade. And then | think the second 


already. You’re pretty much the song JS: Right, | remember that. one after that was Ben Folds Five. 
writer for Ruby Fray. EB: The smoking tent. JS: Really? 

EB: Yeah, Ruby Fray is - Yeah, | do that JS: Was that back in 2004? EB: No, no, no. The one after that was a 
and then Christmas is kind of cool, | EB: No, that was in 2007. sampler. Okay, so like girl’s clothing 
think it’s like 25% from each of us to JS: Right before you graduated? magazines like Delia’s and shit like that. 
make up EB: | graduated in 2009. We had They’re just stores that send out 

the whole. It a couple years that we all went magazines, what the hell. That’s how | 
feels really vps EEATUaS Fits Fm Fuses to school and just played music. understood fashion, like look at those 
even. Be: 2 Ex JS: Did you come from a pages. | think every once in a while 

JS: Kind of IC Rigoletto, ay musical family? when you would buy shit, they would 
like an — 4 L EB: | guess they’re pretty send out these samplers and so my CD 
egalitarian . musical in the sense that we collection - the next few CDs involved 
type of were very practiced musicians, promo samplers and that’s how | found 
band? like we would read music and music that was not on the radio. 

EB: Yep, it’s play, but as far as JS: Any 
pretty like creating - No musical 
democratic one went off of influences 

- the song the path. You you claim? 
writing and ent sealed Rina know, we played EB: Right 
how we ie res OTe ee eer semren in bands and now I’m really 
make played other into Meredith 


decisions with everything. 

JS: How often and for how long do you 
guys practice with Christmas? Do you 
guys all live in Austin? 

EB: No, we all live in different cities. Pat 
is moving to New York within a couple 
days, | think. And then Dave lives 
outside of Philly. Jake lives here in 
Olympia. So, 
we get together 
probably like 
twice a year 
and practice for 
a couple hours, 
| guess. 
[Laughs] 

JS: Sounds like 
Beat Happening 
back in the day. 
EB: Maybe. 
Yeah, yeah. 
JS: Did you 
guys all meet in 
Olympia? 

EB: Um-hmm. 
Yeah, | worked - 
| don’t know 
how they met 
each other 
because | know 
Dave and Jake knew each other ahead 
of time, but probably just from it being 
so small and everything being, you 
know, what it is. But, Pat and | had a 
class together and then he actually went 
to Poland with me. And then Jake and | 
worked at the Library together. 

JS: On campus? 

EB: On campus, yeah at Evergreen and 
Dave and | met at the smoking tent. 
[Laughs] 

JS: Is that on campus where they have 
the smoking area? 








people’s music. Monk, who’s 
JS: But it wasn’t for this vocal 
posterity - You didn’t stylings 
record it - it was just for composer. 
the moment. She was 
EB: No, no, no. It was really, really 
just for playing in the doing her 
choir or playing in the thing in, | 
band. think, the late 
ioe Ste Siete 
Kate, my == ‘70s and 
older early ‘80s. 
sister was Meredith 
- | don’t know if she still Monk is so rad. The way she processes 
is, but she was really and performs music is just - it’s not, it’s 
good at piano and she not straight forward music, | mean she’s 
took piano lessons, but really interested in how people 
again it was just like the communicate vocally and she composes 
idea of music at home this like crazy shit that can be really A- 
was, “You are either in tonal and really A-rhythmic and just very, 
the high school band or very interesting stuff. 
community band.” JS: Organized chaos? 
JS: | hate to digress back EB: Yeah! At times it reaches that point. 
to the former question She had this series of performances 
15%0 FE about the musical, but | called; A recording and performance 


ENTIRE PURCHASE 


was wondering what 
musical did you perform 
in? For the readers. 

EB: It was called, “How 
To Succeed In Business 
Without Really trying.” 
JS: I’ve heard of that. What was the first 
album - it could be cassette tape, vinyl, 
or CD - that you ever owned? 

EB: [Laughs] | don’t want to tell you. 

JS: I'll tell you mine was a cassette tape 
of LL Cool J, “Radio”. | bought it in 
Bellingham in 1986. 

EB: That’s way cooler than what mine is. 
My first CD was the soundtrack to the 
musical Rigoletto [Editor’s Note: 
Rigoletto was released in 1993]. | don’t 
remember the movie, | just remember 
the songs were really pretty. | think | was 
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PITH (KLP239) Released April 17, 2012 / The following info is from www.rubyfray.bandcamp.com Anyone who has seen Emily Beanblossom 
perform has surely left entirely taken with her. As the lead singer of Christmas, a band whose unique style of psych rock made them a cult 
marvel, Emily sold out both shows and records, due in no small part to her captivating, cultivated persona and the rare power of her voice. 
A vagabond for our ilk, she has lived life on the road and in collaborations, drifting down the line until she was called back to her family 
farm outside Chicago, Ill. Here she paused to lay down the hollowed noise that would become Ruby Fray. Her premier album Pith (KLP239) 
is a string of musical gems that range from harmonic americana and folk to shadowy psychedelia, united in their spectral chamber 
arrangements. 

Each of the twelve tracks on Pith come from demos Emily has been keeping close, and showcase her varieties of influence. "And the 
Moon," with its steady drum machine loop, eerie harmonies and mandolin strings stands apart from its follower, "Mint lce Cream," a playful 
Americana-style duet with Calvin Johnson. "Closed Eye" is the same, a drifting melody punctuated by tinny drums and fuzzy guitar 
strumming. But this is the beauty of Pith-like the single, "Let's Grow Older," it gambols, and then falls to despair and questioning, is both 
the blossom and the thorny edge. Ruby Fray is a dark star risen, and the power and soul of Emily's voice changes all that it shines upon. 


called Dolman Music. Sort of so 
weird, so rad. Really abrasive at 
times, but also very haunting. And 
then this other woman that actually 
kind of got me interested in writing my 
own music. She’s really talented. Her 
name is Dawn McCarthy. She plays in 
a band. Her band is called Faun 
Fables. | think they’re baed out of 
Oakland. | think she lived in 
Washington for a while. She plays the 
guitar and started doing folk music, 
but it was more like Southern Gothic. 
It was like really, really dark. Darrrrk 
stuff and very curious, very 
experimental. And | don’t know if he’s 
her husband or if they’re partners and 
they travel together and tour together 
- his name’s Mill Crystal who is also - | 
don’t know if I’m pronouncing it right - 
but he fronts this band Sleepy Time 
Guerrilla Museum, which is like this 
freak-folk-metal and | was soooo into 
that earlier. It just really made me think 
about musically differently. | don’t listen 
to them right now - not really influenced 
by them right now, but they were 
definitely a big part of a lot of it. 

JS: Do you rotate through music and 
come back to it? 

EB: Yeah. 

JS: | rotate music based on my 
moods. 

EB: Um-hm. 

JS: | Know music is good if | get 
goose bumps from it like | did at the 
show Christmas played. 

EB: Oh, you did? [Laughs] 

JS: | loved it. You guys put your 
energy into it, it was melodic, and 

you have a good voice. The energy 
was just cool. 

EB: Cool. 

JS: | don’t do music, but | can 
appreciate music. 

EB: You don’t have to do music for it 
to get to you. 

JS: True. | do my zine because | love 
music and | want to help spread the 
word, so to speak for people who may 
not have heard of Christmas. It worked 
more back in the ‘90s when there wasn’t 
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the Internet. Now you have blogs, but | 
still do it. 

EB: Good. 

JS: Why the name “Ruby Fray”? | mean 
doesn’t “Emily Beanblossom” suffice? 
EB: Yeah, but the thing was, | didn’t feel 
like | could call it “Emily Beanblossom” 
because | didn’t want it to be just me. 
You know, | started writing these songs, 





but that’s just because | wanted to play 
a different style of music, but | want 
other people to be involved and | want 
them to write and you know when Ruby 
Fray first started it was actually called 


“Rising Fawn” [Editor’s Note: It was 
difficult to hear the tape, but | think 
that’s what Emily said]. It was “Emily 
Beanblossom and Her Rising Fawn” 
and then | was like, “That’s a little too 
self-referential.” | want to work with 
people. | don’t want a backing band 
and so it changed to “Rising Fawn”. | 
don’t know why. It sounded nice. And | 
had other people bring their songs or 
we would cover songs and stuff and 
that was fun, but then | moved away 
from Olympia so that kind of wasn’t 
very possible any more. So then | had 
to kind of start collecting some 
different folks, but | don’t want to call it 
“Emily Beanblossom” because Emily 
Beanblossom will probably make 
completely solo music, you know, 
when I’m in my 40s. That’s when | can 

go by my name, but for now | just really 

want other people to feel like they have 

a hand in it. 

JS: More collaborative. 

EB: Yeah. 

JS: So if it was called, “Emily 

Beanblossom” it would be one person - 

You. 

EB: Yeah! Yeah. 
JS: How did you come up with the 
name, “Ruby Fray”? 
EB: Oh, | think | just said a thing that 
sounded nice and then made up a 
meaning behind it later. [Laughs] Just 
to fuck with myself. 
JS: Is that the same with “Pith”? 
EB: Pith has more of a meaning 
because | think that the word itself 
refers to that stringy membrane 
around citrus fruit. 
JS: | know what you're talking about. 
EB: That’s the Pith. It’s not a very 
strong material. It’s stringy. It kind of 
feels unnecessary, but it does hold 
something to another, so | think Pith 
for me was like the actual album itself 
is a learning experience - It was really 
rushed, it’s stringy it’s like barely put 
together. 

JS: Was it recorded in two days or a 

week or a month? 

EB: It was right before | moved. It was 

right before | took a giant trip for a 


Grackle (KLP 251) Released September 30, 2014 / The following info is from www.rubyfray.bandcamp.com After the release of her debut 
album, Pith [KLP239], Emily Beanblossom spent two years touring the U.S., selling her handmade soaps and working on the bare bones 


of her second album, Grackle [KLP251]. 


Grackle blends Americana sweetness with sludgy dissonance. Opening with a a slow synthesizer prelude, "You Should Go" sets the 
tone for listless anthems characterized by Beanblossom's harmonies and hollers. "Vespers", a morning prayer, introduces a coy letter to 
a wayward sailor in "Photograph". "Barbara" takes the stage to insert bitter anecdotes with a sharp twist of a post-modern dance beat 
paired with the tremolo of a Finnish lap harp, and "Anthony" invokes a dark spaghetti western composition supporting Gregorian vocal 


harmonies. 


couple weeks and | had no idea what | 
was doing. | asked Ben Hargett, who 
used to work a K if he could help me. 
We had worked together before, quite 
extensively and | was very comfortable 
working with him and | asked him if he 
would help me turn some of these 
Garage Band demos into the real thing. 
And he said, “Yes”. And the thing is, is 
that he started recording them really 
well and making them sound really 
pretty and then pitched it to Calvin and 
then, you know, we talked about it and 
Calvin’s like, “Why don’t we put it out?” 
And it will always be special to me, but 
it’s still such a first try or something and 
there are so many mistakes that | wish | 
could change. But also, it is what it is. 
JS: You an Calvin sing, “Mint Ice- 
Cream”. 

EB: Yep. Yeah. That’s a song that | 
thought up a couple years ago and it 
just - his voice - | kind of wrote it out 
and finished it for him because | thought 
he might like it. | think he did. 

JS: It worked well. 

EB: [Laughs] 

JS: Emily and | were supposed to do 
the interview yesterday, but Christmas 
was recording at K, so now we’re 
recording today the 20th of July. 

EB: It is the 20th. 

JS: If we had recorded yesterday, | was 
going to buy mint ice-cream and bring 
it. 

EB: Oh, man! 

JS: It would have been kind of corny, but 
| would have done it for the photos. 

EB: It would have been corny, but it’s 
also my favorite ice-cream. 

JS: Mine too. 

EB: Yeah. [Laughs] | appreciate the 
sentiment. 

JS: But instead we’re here at Le Voyeur 
drinking. So, you’re recording a new 
Christmas album. What is the working 
title of the new album? 

EB: | think it’s just called, “Christmas II”. 
JS: Christmas Il. 

EB: Yeah. [Laughs] 

JS: You should have called the first 
album, “Christmas Eve” and then this 
one could have been, “Christmas”. 

EB: Oh, Lord. [Laughs] 

JS: | know. I’m full of dumb ideas. 

EB: Well, | think it’s just pretty 
appropriate. [Laughs] Not dumb. 


JS: “Christmas Two”, that’s for the 
working title, right? 

EB: Yeah, | don’t think we’ve settled on 
it, but | think all four of us have referred 
to it as that though. Why not? 

JS: What were the recording sessions 
like for the new album? In your e-mail 
yesterday, you said that Christmas was 
on a “rolllll’. 

EB: Yeah, | think that we were trying 





new things definitely and making our 
different sounds, so | think we were 
pretty pleased with it. The first day we 
did it on the 18th we got a lot done 
super fast and then the 19th was a bit 
more for like auxiliary noises and 
textural stuff and overdubs and solos. 
JS: Do you guys do drums first? Is there 
a certain order? 

EB: | think the first night, Dave and Jake 
did drums and bass at the same time 
and then Pat did the guitars and then | 
came in and did the vocals. The first 
album we did everything live and with 
the mic overdubs, too. But, this time was 
a little more separate when we were 
recording. | think we only tracked one 
live. 

JS: Wow. Was that all at once? 

EB: Yeah. 

JS: Live. 

EB: Yeah. 


JS: Do you have a theme or a central 
message you’re trying to express in your 
new album? 

EB: [Long pause] Shit. No. [Laughs] 

JS: You said each one of you equally 
contributes, so it’s not like one person is 
directing. 

EB: [Emily reads Jimi’s previous 


question to herself] ...”a central”... | can’t 
say. | haven’t really thought about it very 
much. 


JS: How many songs? 
EB: There are only four 
songs. Like, real songs. 
Quote “Songs”. Maybe 
five because we did this 
other song that we 
recorded a couple years 
ago called, “It’s Only An 
Ocean”. Calvin sang on it 
too, but we re-recorded it 
and he’s on tour, SO we 
ended up not...it was just 
me. 

JS: So, Calvin’s not on the 
new one? 

EB: Um-mm. Then the rest 
are just kind of like jams. 
JS: Could you say the 
titles of the songs? 

EB: Yeah! One is called 
“Destroit”. One is called 
“Dual Die-Sheek-E”. One 
is called, well right now it’s 
just called “The New 
Song” is how we should refer to it. And 
then “Pyong’”. And the last one is, “It’s 
Only An Ocean”. 

JS: Could you sing a verse from, “It’s 
Only An Ocean”? 

EB: | really don’t want to. [Laughs] 
Sorry. 

JS: Okay. | always try that with the 
artists | interview. 

EB: [Laughing] | don’t want to. [Laughs] 
JS: What’s the craziest thing that’s 
happened on tour? 

EB: Craziest thing? The craziest thing 
that ever happened on tour...One time 
we went on this van, we were in 
downtown Manhattan and | decided to 
throw a beer bottle that I’d bee drinking, 
out of the van at a building and then we 
had to stop at a light. Actually, that’s not 
really crazy, it’s a really lame thing that 
happened. [Laughs] That was like me 





being real bad. | was like, “I’m really 
tweaked and I’m gonna be really bad!” 
JS: Did you throw it at the Trump Tower? 
EB: Fuck Trump! No. This is so hard, | 
think that we... There’ve been so many...| 
don’t think anything super-crazy has 
ever happened. | think there have been 
times when we’ve been really wily. Is 
that the right word? 

JS: Yeah, right. 

EB: Very ornery, but nothing really 
severely crazy has happened. | think 
one time someone locked the keys in 
the van and then one person tried to get 
in and got stuck in the window and that 
was pretty nerve wracking. [Laughs] 
There’s been drunkin’ rage and shit like 
that. | guess, | don’t really remember. 
JS: What are the essential items you 
must have on tour? 

EB: Either a cassette player, a 
Walkman, and a little notebook and you 
know what | really have to have now? 
JS: What? 

EB: Because | learned a valuable 
lesson, which is to protect vocal chords 


[Emily sifts through her purse in search 
of something]. You know, | let it at 
Giselle’s apartment. It’s just this little 
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bottle of Bee Propolis, which is used in 
Ignatia and it’s a little herbal remedy that 
you spray - it’s a throat spray. It’s 








awesome! It’s magic and | think it has 
licorice in it too. So, it’s just all the things 
you’d use, so you don’t rupture your 
vocal chords. 

JS: Did you purchase it or did you make 
it? 

EB: | purchased it. | don’t know how to 
make it, but you can get it at the Co-Op. 
You know who told me that, | think | was 
asking Arrington (de Dionyso: Artist 
most notably for Yves Saint Laurent 
Paris and vocalist/composer for 
Malaikat dan Singa, Old Time Relijun, 
bass clarinet in The Naked Future) | was 
like, “How do you not blow out your 
vocal chords every time?” 

JS: | was wondering that about him 
myself. 

EB: He’s a really talented vocalist, 
whether self-trained or whatever. He 
knows what he’s doing. And seeing 
bands like the other day | saw Hysterics 
at Northern. It’s like, “How does she not 
completely ruin her voice every time?” 
Because | almost destroyed it. Maybe 
she does. So, | asked Arrington about it 


and he’s like, “You need to get Bee 
Propolis because it has basically what 
honey does for your throat except it’s 
really condensed, it just makes this 
protective coating. | used it on this past 
tour and it’s fucking magic. | never lost 
my voice. | 
started taking 
care of it and | 
started drinking 
less alcohol 
before shows 
and it really 
makes a 
difference. So, 
if | don’t have 
that, I'll just 
sing really quiet 
and turn up the 
PA. [Laughs] 
JS: When you think of Olympia, what 
comes to mind? 

EB: Fun! Fun! Fun! [Laughs] | don't 
know. When | think of Olympia, | think 
about sweaters and really good food 





and my friends and really good music 
and comfort. 

JS: Are you a vegetarian? 

EB: No. 

JS: Is there an artist that you would like 
to collaborate with? 

EB: Briana Marela, 
so bad. She isa 
really excellent 
musician. | like how 
she thinks about 
music. She’s very 
intentional about 
what she wants to 
do. She just did a 
U.S. tour in support 
of her latest aloum 
on Bicycle Records 
and we played a 








houses and stuff like broken pianos and 
it was a really nice atmosphere. She got 
up there with her sister and played this 
really ethemeral music just really 
beautiful and | get goose bumps thinking 
about it. But the music 
that she’s making, it’s 
clear that she uses 
certain tools, but doesn’t 
rely on them. | think a lot 
of times people can make 
really pretty music that 
doesn't go anywhere that 
revolves around loop 
pedals and delay pedals 
and stuff like that just to 
kind of create the 
atmosphere, but she 
uses it a little more 


show together in Briana Marela - All Around Us _—_ gnaringly and is very 


Austin and at this gallery / 

show space called Warding Cliff and it 
was really great. The backyard was a 
stage and it had this [inaudible] 
amphitheater with junk in the tree- 


intensional about song 
writing. It’s like her set evolves . | don’t 
know, | just always thought she’s a very 
interesting musician and | think she 
studied sound or audio recording at 
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+O: Phil Elverum > 


Hammond Leslie Speaker? 


September 10, 2015. 7:07 AM 


Hi Phil, 


| have transcribed two separate unrelated 
interviews for the upcoming FIB zine #19 and 
in one, the instrument used in the opening for 
the song "Oh, Anna" is discussed (Emily 
Beanblossom used the same sound in one of 
her songs on her first Ruby Fray album) and 
in the other interview Spencer Sult mentions 
that perhaps you used a pump organ for the 
song "Sand". | said that | recall you using 
some kind of unknown instrument like a 
wooden box with prerecorded sounds that 
you got from your Great-Uncle (that just 
popped into my head - | don't know why). Did 
you use a Hammond Leslie Speaker in the 
songs Oh, Anna and/or Sand? 








Evergreen. She knows her shit. | don’t 
know, for some reason when girls play 
music and it’s very clear that they’re 
proficient in their realm it’s really 
inspiring to me. | just really respect her 
as a musician. 

JS: Does she have an album out? 

EB: Yeah, on Bicycle Records. | forgot 
the...Uhhh! [Laughs] [Editor’s Note: 
Briana Marela’s discography includes 
the albums: “Speak From Your Heart” 
2012/Bicycle Records; “I Don’t 
Belong To You” 2014/PIAPTK; 
“Remain” 2014/PIAPTK; “Take Care 
of Me” 2015/Jagjaguwar; “All Around 
Us” 2015/Jagjaguwar] 

JS: You should approach her about 
collaborating. Maybe she'll read this. 
EB: Yeah, she was in the studio [Dub 
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Narcotic] yesterday and | tried to like, 
“Ah, that’s so cool. Let’s write a song!” 
JS: That'd be cool. 





EB: But, | didn’t. It wasn’t. The 
timing wasn’t perfect, so... 

JS: The first song on your album 
for Ruby Fray - “Piss” - it reminds 
me of the opening to “Oh, Anna”, 
that song by The Microphones 
(From the 1998 Knw-Yr-Own / 
Elsinor aloum “TESTS”) or Khaela 
Maricich. [Editor’s Note: See the 
attached September 10, 2015 e- 
mail that Jimi Sharp sent Phil 
Elverum asking him directly and 
Phil’s corresponding reply.] 

EB: Um-hmm. 

JS: Do you know what I’m talking 
about? That click. You’d have to 
listen to it. | was wondering if K had 


The Microphones album “TESTS” released 
in 1998 from Knw-Yr-Own / Elsinor 


that laying around and you used it on 
a loop. 

EB: Oh, no. Which? 

JS: It’s like a... [Jimi hums the sound]. 
EB: Oh! Yeah! Yeah, yeah, yeah! Of 
course. Yeah. It’s a Temple-madic 
[Inaudible: Is that what Emily said?]. 
Yeah, it would be on that probably 
because that’s a K [inaudible], like a K 
drum machine. Yeah, | totally used 
that. 

JS: | paid attention. 

EB: Yeah, you're on it. You’ve got this. 
JS: What has been your favorite 
place on tour? 

EB: | want to say it’s not Charlotte, 
North Carolina because we had a 
really weird show there, but that’s a 
very memorable one. Favorite place 
is probably my friend’s Jarmel’s 
[spelling?] house in Philadelphia. We 
didn’t play there, but we have stayed 
there two times. He lives in this big 
warehouse unit with a bunch of other 
cool people and it’s set up really well. 
It’s very homey, it’s really a 
comfortable place. | liked it. San 





Francisco’s always fun to visit. It’s a 
good stop on tour because you can get 
burritos and really good records there. 
JS: You mentioned a “Memorable” show. 
The readers are going to wonder, “What 
was so memorable?” 
EB: Oh, yeah. Oh, it was fucking weird. | 
mean we played at...What was the 
name of the house we played at? It’s 
escaping my mind. | think it was called 
the “Suicide”. It was called the “Suicide” 
and we played with some punk bands 
you know what it was is that the people 
that showed up were definitely not 
hipsters or indie rockers. They were just 
some young people living in that city 
and some were really cool, really great 
to talk to and others happened to 
be fucking tweakers and Internet 
addict-type people that were just 
like - | run into those type of 
people all the time and so it was a 
pretty gnarly show. We show up 
to this house and the guy who 
was living there that put on the 
show was a super nice guy, but 
also pretty elusive and wasn't 
very present and so we were just 
kind of like sitting there waiting for 
the show to start and we’re in this 
guy’s living room and there’s just 
these odd-ball characters around. 
There was one guy who had a 
gross dandruff beard and a long 
black leather jacket and a cabby 
hat and just talked about his 
Internet girlfriend. You know? 
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To: Sharp Jimi 


Re: Hammond Leslie Speaker? 
September 13, 2015, 7:10 AM 


Hi Jimi, 

| can't imagine which instrument on Oh, Anna 
is being discussed. There are lots of 
instruments going on in that opening. Mostly 
percussion. It's all real stuff, nothing 
mechanical. 

The instrument on Sand is a Silvertone chord 
organ, pictured on the new back cover of No 
Flashlight, out now. 

The thing | got from my great uncle (good job 
Jimi's brain) Bill Lowman (Anacortes 
notorious character) is a Chamerlain Rhythm 
Mate which plays drum beats from 13 internal 
tape loops. It's rare and weird. 





(Ruby Fray BIO via Facebook) “After the collapse of the glockenspiel bloated freak-folk metal band, Turf Surgery, Emily Beanblossom wanted to be 
part of community that celebrated private parts. She copped a bad attitude and traded her lee pipes for sweat pants. After the acquiring her 
feminine knowledge she was called back to her family farm to revert her metropolitian ways with the conjuration of hollowed noise that was to 
become Ruby Fray. After a short-lived bout of working on an apple orchard, then being reemereged into world of urban people, she played in a slew 
of Olympia bands and short-lived then abandoned bastard projects. Eventually, Ben Hargett (dry-witted technical mastermind) convinced Emily her 
Macbook demo diary style of recording is charming but juvenille and it's time to grow up. So she dusted off some folk who knew the Dub Narcotic 
studio and the labor took its course and birthed a spooky child of mysterious gender that at certain angles and in certain light was beautiful but at 
other times, a glace striking feelings of despair and remorse. The child was baptized in a Catholic cathedral on the outskirts of a town in an Edgar 


Allen Poe novel.” 


Just shit like that. Like, ewww, man! 
[Laughs] 

JS: And you weren’t impressed? 
[Laughs] 

EB: | was impressed, but it wasn’t 
greatly. Then Pat and | went to Chick-fil- 
Awith this guy named, | want to say his 
name was Rudy or Zippy or something 
funny. What was it? But yeah, we 
walked around and he told us 
all about how the 
neighborhood was 
something like Bad News 
Bears and like, gun shots all 
the time and some weird 
people started building 
condos, but nobody will 
move into them, so there’s 
all these beautiful empty 
condos everywhere that 
people are squatting in and 
shit like that. Right now. So, 
| don’t know what Charlotte 
looks like except for that. 

JS: What record is on your 
turntable or what songs are 
on your iPod playlist? 

EB: On the turntable right 
now, definitely, | know that | 
left one of two - it’s either, 
“Horses”. 

JS: By Patti Smith. 

EB: Um-hm. If it’s not that, 
it’s this album called, “How 
To make Ambient Sand 
Cake” by a band called The 
Sandwiches that’s based out 
of San Francisco. They’re 
really good. They’re kind of 
beachy, but also just kind of 
like - they make some sad 
fucking song, man. They just 
get you right here [Emily 
puts her clenched fist to her 
heart]. On my iPod, | 
downloaded...there’s this 
one blog that | visit every 
once in a while and they 
always have entire 

albums to download. 

What’s the name of it? | don’t know. I’m 
not a good referencer right now. 

JS: The readers are hanging on by a 
thread right now wondering. 

EB: [In a high-pitched joking voice, 
Emily says] “What’s that called? | don’t 
know.” But | got a couple albums off of, 
let’s see, | got my thing right here. [Emily 


scrolls thru her iPod playlist] There’s a 
couple songs that I’m totally obSessed 
with and | have been for a couple years 
now. One is called, “Eggs On Legs” by 
Danny and the Dress Makers”. | believe 
they’re a British band and pretty noise 
punk, but they made this one really 
quiet, really melodic, but A-tonal. Also | 
like this one [Emily points to a song on 





Ruby Fray: “Predawn music of nocturnal migrants.” no holds barred. 


her iPod playlist] it’s really cool. 

JS: You’re into “A-tonal” | take it and 
“Below Melody”. 

EB: You know what it’s on? “Where To 
Now #4”, that’s the name of the album, 
“Where To Now”. It’s a compilation. 
There’s a bunch of different issues of it, 
but | only have Number 4 because it’s all 


| could find. And then “Atomic Shock 
Waves” and the one that | recently got 
was this one [Emily points to the iPod 
screen] it’s called “Minimal Electronics” 
and | have Volume 1 and it’s a bunch of 
different, like literally, minimal electronic 
music. It’s a lot of German bands who 
are pretty weird. 
JS: What is something about yourself 
that readers would be 
surprised to know? 

EB: [Long pause] | don’t 
know. I’m so normal. 
[Laughs] [Longer pause] | 
don’t know. [Long pause] 
[Emily could mention that 
she makes handmade 
soap and sells it on 
www.etsy.com but she 
doesn’t] Something that 
would surprise...| don’t 
know because the readers 
don’t know me, so it’s like 
| could say anything and 
then be like...[Long pause] 
| don’t know why this 
one’s so hard. | really 
don’t think there’s 
anything about me that’s 
surprising. 

JS: There has to be 
something. 

EB: | don’t know. It might 
be surprising that | worked 
on an apple orchard for a 
while. | don’t Know. That’s 
the best | can come up 
with. 

JS: Okay, but | read that 
on the K Records blog. 
EB: There’s really nothing 
| can come up with. Give 
me an example. What is 
the most surprising thing 
about you? 

JS: That would surprise 
people? | was an orphan. 
| was in the Navy. | 
cleaned out Tammy Faye 
Bakker’s house in 5th 
grade. 

EB: Those are good. 
JS: | brought Artis the Spoonman of 
Soundgarden fame aboard my ship and 
interviewed him for the very first issue of 
The FIB zine. 

EB: [Laughs] 


(Christmas’ BIO by Gordon Baker via Facebook) “AFTER FAILING AS A FREAK-FOLK BAND, UPPITY OLYMPIA PISSANTS CHRISTMAS PULLED A DYLAN 
AND PLUGGED THEIR GUITARS INTO THEIR URETHRAS AND EJACULATED ONTO THE OLYMPIA SCENE IN 2009 WITH THEIR SWEATY TRAINWRECK 
FUCK-OFF MUSIC THAT YOUR PARENTS WILL THINK IS STUPID. THIS CREW OF DROP-OUTS THROW TOGETHER THROBBING TUNES THAT I GUESS 
YOU COULD DANCE TO IF YOU’RE NOT TOO DRUNK. BASS LINES DROP LIKE GUILLOTINES DURING LA TERREUR THANKS TO CARDINAL DAVE 
HALEGUA, WHILE OCTOPUS-HANDED JAKE JONES TRIES TO KEEP HIS BAND MATES FROM FALLING ON HIS DRUMS IN BETWEEN EXERTION- 
INDUCED EMESIS FANCY DRESS WEARIN’ FRONTLADY WITH A FAKE NAME EMILY BEANBLOSSOM AND STRING PLUCKERIN’ COWBOY PAT FIGHT 
WITH THE AUDIENCE AND BREAK LIGHT BULBS BECAUSE THEY HATE THE LIGHT. NOW, WITH A COUPLE TOURS UNDER THEIR GARTERS AND WITH 
EVERYONE AND THEIR DAD CLAMORING TO RELEASE THEIR “MATERIAL”, CHRISTMAS HAS PUT OUT A 12” RECORDING OF A SONG THAT DOESN’T 
REALLY SOUND LIKE THIS DESCRIPTION, BUT IT’S GOOD ANYWAY SO BUY IT ASSHOLES.” 
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JS: | was in the guitar tab book [titled 
Freaked Out and Small] by the band 
The Presidents of The United States of 
America on page 61. I’m a shirt-tale 
relative of Melvins’ drummer, Dale 
Crover. 

EB: | work at Sandra Bullocks’ 
restaurant. 

JS: Wow! | love Sandra Bullocks. 
Really? 

EB: Yeah, she’s sweet. She’s cute. 
JS: I’m so happy that she left Jesse 
James. 

EB: | don’t know anything about that. 


[Laughs] Yeah, sorry. | work at her cafe. 


| make her lattes. 





JS: What do you do in the restaurant? 
EB: | make coffee and | wear a hat. 

JS: Do you hate the hat? 

EB: | hate the fuckin’ hat! [Laughs] | 
fuckin’ have to wear a polo and a hat! 
JS: What’s the name of the coffee shop? 
EB: Walton’s Fancy and Stable. 

JS: Cool. That’s an awesome name. 
EB: Yeah, but | mean it’s temporary 
work. | really want to start working in 
libraries again, but Texas state jobs are 
shit. They don’t give you any benefits. 
You don’t get paid well. You get paid 
like, | think minimum wage in Texas is a 
little over $7.00 an hour, but it’s an 
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expensive city, so it’s like, “What the 
fuck?” You know? 

JS: That’s quite interesting. That’s a 
great answer. 

EB: That’s all | can do here. [Laughs] 
JS: That concludes my interview with 
Emily Beanblossom, Ruby Fray, 
Christmas and thank you for doing the 
interview with me today. 

EB: Yeah. Thank you very much. 


**THE END** 


